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MODULE 1: CONCEPT, TYPES AND TECHNIQUES OF TRANSLAT ION

Unit 1 : The Concept of Translation
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1.0 — Introduction

Translation, according to Newmark (1981), is anaarivella skill and a science. It rests
on three aspects namely: the native and foreigum@ad, the two languages, the writer
and the translator respectively. It is an indispledact that there is a pressing need today
for availability of an adequate number of competeanslators, as we live in an era in
which advanced means of communication such aslé&wtr@nic and print media (radio,
television, internet and the press) have turnedwbdd into a global village, and as a
result, news of events around the terrestorial@l@ach us just as soon as they happen or
at most after few minutes or hours of their ocamcee An attempt shall therefore, be
made in this unit to examine the concept and ingmme of translation.

You would remember that the importance of transfatias treated in the Arabic —
English course material, here we shall give yougpkmentary information to what you
may have read in the Arabic — English course mlteri

2.0 Objectives

On successful completion of this unit, students balable to:

» discuss the concept of translation

understand the need for translation; and

identify the difference between translation anéipteting.

. discuss the importance of translation.

. know the nexus between translation, cultures, vgoofdthought
and perception.
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. understand that translation plainly reveals the merities of
language and of specific texts.

3.0 Main contents

3.1 The Concept of Translation

It may be difficult to provide a comprehensive défon for the term, translation because
theorists differ on the precise nature and the ggses involved in translation. However,
most definitions of translation may be classifietder one of two headings. While the
first is concerned with the process of translatite, second focuses on translation as a
product, and describes what a good translationldhmilike. Example of definitions that
concentrate on translation as a process is thgested by Catford (1965) and another by
Hatim and Mason (1990). Catford defines transladerfa process of substituting a text
in one language for a text in another". Thus, hesmters translation as an operation
performed on language, and so builds his definibarthe concept of equivalence. Like
Catford, Hatim and Mason consider translation asdtamunicative process which takes
place within a social context". They argue furtthet translation is a useful test case for
examining the whole issue of the role of languagsdcial life and creating a new act of
communication of a previously existing one".

On the other hand, Nida and Taber (196€)ewmark (1981) in their definitions,
focus on translation as a product. Nida and Tabkéne translation as "producing in the
receptor language the closest natural equivaletitteosource language message, first in
terms of meaning and secondly, in terms of styldius, they attach greater importance
to the forms understood and accepted by the tangdience for which a translation is
designed, and also emphasize the importance ofrstadeing the original text before
constructing a text in the target language. Newmankthe same manner, defines
translation as "a craft consisting in the attengptdplace a written message and/or a
statement in one language by the same message atatement in another language".
Translation, he continues, is rendition of the mieguof a text into another language in
the way that the author intended the text.

It would be observed that Newman, like Nida andeFaddso stresses the importance of
understanding the intention of the original texthau before translating it into a target
language. Since the comprehension of the intertfdine original text author is crucial
for producing an accurate text in a target language subscribe, therefore, to the
definitions here above among many others.

3.2 Understanding the need for Translation

To facilitate effective communication among peopéslifferent cultures and languages,
translation must take place from native to ford@gmguages and vice-versa in matters of
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socialization, education, administration, diploroatelations, religion, commerce and
etceteraFurthermorenearly all companies today use ordinary translatordecode all
types of documents such as press releases, reputte®ther material relevant to their
business. Nevertheless, at some point these coegpuaill need to interpret a document
of a technical nature. Using the same translationices for a technical paper that we use
for general translations might cause a fundamentiatake. Sometimes, the person we
rely upon to provide the translation service mayhave the requisite skills or training to
undertake a technical translation. This is becdheeechnique of translation service is
quite different from any other translation servidéhe major differences are in the
intensity of complication in the translation ancetlevel of accuracy required. It is
therefore very necessary to understand both aspdws contracting out tasks and
projects to translators.

3.3. Difference between translation and interpretig

The professions of translation and interpretingrerably different but the two overlap in
some areas. A translator interprets the writtendveord the result of his/her interpretation
Is usually in written form. He/she has time to detate, conduct research, proof-read,
revise, consult colleagues and submit his/her evrittanslation to client. An interpreter,
on the other hand, interprets the spoken word amstlyndoes not have the extra time nor
a second chance to revise the result of the irg&apon. Many translators, though, will
have done some interpreting but this will probahbve been secondary to written
translation.

3.4. The Importance of Translation

The importance of translation can be brought tbasfocus if we consider the fact that
effective communication among different culturesn canly be achieved through
translation. It is by way of translation that pesgplfrom different cultural backgrounds
are introduced to various languages and ways afgiio Further, to train translators and
interpreters, it is very necessary to understamd réfationship between language and
culture because "translation takes place in theecxorof the relations between two
cultures, two worlds of thought and perception"wKeark opines that there is a cultural
value in translation”. Culture is also heavily ibtkd to translation for its intellectual
development, and it is through translation that tloenplexities of language and of
specific texts are clearly demonstrated.

In addition to that, good writing and bad writingeaeasily exposed in the process of
translation. Translation is an important sourceiffision of every kind of knowledge; it
facilitates the understanding of development of rgvaspect of culture in other
civilizations; and thus enriches people's knowledgel understanding of their own
culture.
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Self Assessment Exercise

Write a summary note on the concept of transladiw discuss the bases for various
perspectives.
Of what importance is translation in today’s world?

4.0 Conclusion

From the foregoing, one can safely conclude tlzetsiation of one language to another is
indispensable in today's world for educational,ia@onomic and politico-religious
development among peoples of different linguisackgrounds. It breaks the barriers of
linguistic differences and "promotes harmoniougnattion and mutual understanding”.
Furthermore, the importance of translation alse irethe fact that translation has today
become a major course of offer in most of the usiies across the globe.

5.0 Summary

In this unit, we have been able to highlight thec=pt of translation, its significance in
today's world and the perspectives of some traosldheorists to the concept. While
some view it as a process, others see it as a @rogket others opine that translation is
both a process and a product. However, all empbais& position of the source language
and the target language as being vital. The difieze between translation and
interpretation was also demarcated. In additioth&d, the unit explained the importance
of translation in cultural relations and effectiv@mmunication; just as it clearly
demonstrate the role of translation in languageliety) intellectual development, and
knowledge diffusion; and in understanding cultulavelopment in other civilizations.
We are also able to understand the significandeaatlation to calligraphy.

In the next unit, we shall look at the historicackground of translation.

6.0 Tutor Marked Assignment

Explain the concept of translation and identify teed for it.
Distinguish between translation and interpreting.

Discuss the significance of translation to cultane civilization.
Identify the connections between translation, lagguand calligraphy.

7.0 References / Further Readings
Al-Ghussain, Reem Abdel Al Latif (2003) Areas ofltOual and Linguistic

Difficulty in English — Arabic Translation. PhD Tsis in the Department of
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Linguistics and Englisanguage, University of Durham, UK.
Catford, J. (1965) A.inguistic Theory of TranslatioOxford University Press,
United Kingdom.
Geoffrey Samuelsson-Brown (2004)Practical Guide for Translatorg™
Edition) Multilingual Mirs Ltd, Clevedon.
Hatim, B. and Mason, |. (199@iscourse and the Translatdcongman.
United Kingdom.
Hatim, B. (2001) Teaching and Researching Translatiéqpplied linguistics
in action series. Longmanjted Kingdom.
Newmark, P. (1981)Approaches to Translatiohanguage and Teaching
series, Pergamon, Unitedggiom.
Nida, E. A. and Taber, C. R. (196B)e Theory and Practice of Translation.
Brill, Leiden
Delisle, J. (1988Yranslation: An Interpretive Approacklniversity of Ottawa
Press. Canada.
Newmark, P. (1988)A Textbook of TranslatioRrentice Hall, United
Kingdom.
Newmark, P. (1991About TranslationMultilingual Matters, United
Kingdom.

http://www.cssfx.net
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Unit 2: Historical Background of Translation
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1.0 Introduction

In the preceding unit, an attempt was made to §ghton the concept of translation by
reviewing some of the various definitions suggedbgdiranslation theorists. We also
drew a line bewteen translation and interpretingud Ave focused attention on the
importance of translation - we advanced a numbgroafts to substantiate the relevance
of translation in many ways. In this unit, we shahd history backwards to trace the
starting point of translation and the eventual beiig of English — Arabic translation.

We will also consider some kinds of translationtsas full and partial translation, as
well as total and restricted translation.

2.0 Objectives

At the end of the lesson in this unit, you shoutdable to:
 tell the history of translation
* know the several stages, which non-Arabic — Aratainslation passed through
* pinpoint the origin of English — Arabic translation
* enumerate some kinds of translations
» differentiate between full and partial translation
» explain what difference there is between total mstricted translation.

3.0 Main Content
3.1 The Annals of Translation

Translation activity is as old as time. There isdooibting the fact that every intellectual
or scientific awakening has always been precedeor ibpegun with active translation. In

8
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the ancient times, strenuous translations from K>taeguage to Latin had been carried
out following the decline of the Greek civilizatiamd emergence of the Roman.

Europe remained under the darkness of the middés &ty the fall of Constantine and
transfer of its treasures through the relics of @eek and the Roman to the then great
western nations. Extensive translation exercises thacame active, rendering these
antiques into such nascent European languagesdgistr-rench and Spanish, most of
which developed out of Latin, and from elementsregional dialects or languages of
varying impacts and power depending on region. difieal of renaissance period began
with those translation works stabilizing, digestiagd assimilating the translated, and
then impressing it on the shaping of European ntignta

3.2. Historical Background of English — Arabic Trarslation

Arab civilzation likewise, had in history experi@tc many great translations. Between
the 7" and the 8 centuries and beyond, the heritages of such eatipns as Persia and
Rome, that preceded the Arab nation, had beenldatadsnto Arabic via Sanskrit, Syriac
and later directly through the Greek translatiohe TArabs, therefore, started learning
foreign languages following stability of Islam imrquered regions, hence, they were
able to render many alien heritages into Arabic.

The Abbasid period particularly witnessed a wideagdrof vivacious translation activities
as Irag was populated by a sizeable number of rakegmactitioners, philosophers and
astrologers. Translation during this era passedutiit several stages: it began by
translating materials on Medicine, Astrology, Mattatics, Philosophy and Logic, and
culminated in the translation of various books orersces and literatures. This activity
eventually resulted in the diffussion of knowledgeyelopment of thinking styles and
growth of Islamic sects, whose methodology is basedialectic. All of these climaxed
in the flourishing of Syntax and the evolution olid®oric. It is however, pertinent to
mention that the later translation experience, Wistarted by the middle of the 19
century, when Rifa'at Tahtawi founded in Egypt ldr@guage academy for translation of
European languages (English inclusive), was an aipsh those early experiences in
translation. Thenceforth, translation became anseehaving its own fundamental
principles, after it had been an art relying ong¢bepetence and genius of a translator.

3.3. Full Translation and Partial Translation

There are several kinds of translation dependingenspectives of translation theorists
and their classification. Though, in the Arabic rglish translation module, you have
been taken through some types of translation imatutiteral, idiomatic, interlinear and
free translation. These are indeed the most popybeas nonetheless, in the present unit;
you will be exposed to other types such as full padial translation. Catford (1965)
shall be our reference point here as he succimistynguishes between these two kinds
of translation, depending on the extent to whiah dburce language text is submitted to



ARA383 English-Arabic Translation | [Year]

the translation process. According to him, infull translation, the entire text is
subjected to the translation process and everygbdhe source text is replaced by target
text material. Irpartial translation, on the other hand, he observes that some patit of
source language text are left untranslated and they simply rendered to and
incorporated in the target text.

3.4. Total Translation and Restricted Translation

Catford (1965) also draws a line betwedetal andrestricted translations. These have to
do with the levels of language involved in transikat Total translation, according to him,
Is "the replacement of source language grammarexisl by equivalent target language
grammar and lexis with consequential replacemensaafrce language phonology by
(non-equivalent) target language phonology". Ret&d translation, in contrast, means
"the replacement of source language textual matéyaequivalent target language
textual material at only one level".

It needs mentioning that most translation workscanmecerned with the later as using the
former may pose a greater difficulty in translatpmocess and output.

It is pertinent to mention here that, there existeo types of translation aside from the
"Normal" translation, which is the well known, traditiotialgual process of exchanging
and adapting a text from one language to anothes. guidelines for normal translation
are usually fulfilled by qualified translators, tigh sometimes, if the translation requires
deeper and more special knowledge which can beigedwonly by professionals in a
field, we prefer them to general translators.

These other types includ@ertified Translation’ and‘Localization’ . In cases, when we
need to submit documents to authorities, we migtdncertified translation of financial
reports and certificates. In Nigeria for examplee simplest description of "Certified
translation" is the translation made by departmehtanguages in various universities.
Others call it Official translation ". Official translation is normal translation, whitas
been proofread and printed on official paper witbilengual certification and official
stamp.

Localizing, on the other hand, is a special type of trarmtatiin this type, the
safeguarding of the global content, the form and tiesired effect is often more
important than the exact meaning of words. It tfeeeerequires different view and way
of thinking than "Normal translation". The transig$ creativeness comes to play during
localization, while it is not typical during "Noriaranslation procedures.ocalization

is often used in advertisement spots, in formugasiogans and for designing various
digital contents.

Self Assessment Exercise:

Trace the origin of Translation.
How significant is the Abbasid period to translafto

10
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4.0. Conclusion

Translation had been known since the ancient timéxreek and Latin languages. Other
languages such as French and Spanish had beerre@ndéo English before being
translated to Arabic. Heritages of non-Arab natidike Persia and Rome had been
translated via Syriac and Greek into Arabic betwten 7' and the 8 centuries, and
beyond.

Understanding the four kinds of translation elabemtain this unit has shown that
translation types are diverse depending on ther@itused by translation theorist in
categorization. Bringing these other classificaditrere is just to acquaint students with
other types. Nevertheless, more could still bealisced in translation theory books.

5.0. Summary

We understand in this unit that translation is pdrtenaissance activity — the Abbasid
period was a remarkable era of active translafitre middle of the 19 century was a
turning point in the annals of English — Arabicnsktion due to the founding of
language academy in Egypt by Rifa'at Tahtawi. k jrst concluded lesson, you were
also exposed to other types of translation inclgdiull, partial, total and restricted
translation. While full and partial translation sapare the extent to which the source
language text is submitted to the translation mecdotal and restricted translation
reveals the degree to which grammar, lexis and @logy of the source language are
replaced in the target language.

6.0. Tutor marked Assignment
How did English — Arabic translation evolve and wiators led to its development?
Explain each of the kinds of translation listeddwerder:
1. Full translation
2. Partial translation
3. Total translation
4. Restricted translation
Distinguish between Certified Translation and Lagad Translation.
7.0. References/Further Readings
Yusuf, Muhammad Hassan (200B8jgyfa Tutarjim(2" Edition). (NP), Cairo.
Abu Ghazalah, Talal (200Dalil Tadrib al-Mutarjimeen fi Tarjamah. Sharkah

Abu Ghazalah Lil Tarjamah Tawzee'in wal-Nashr.

11
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Hitti, Phillip K (1981) History of the Arabs ({0Edition). The Macmillan
Press Limited, London &akingstoke.

Hourani, A. (1991) A History of the Arab Peoplésber and Faber, London.

Al-Ghussain, Reem Abdel Al Latif (2003) Areas ofltOual and Linguistic
Difficulty in English — Abéc Translation. Unpublished PhD
Thesis in the Departmentiofguistics and English Language,
University of Durham, Urdt&ingdom.

Catford, J. (1965) Ainguistic Theory of Translatio©xford University
Press, United Kingdom.

Abu Ghazalah, Talal (200Dalil Tadrib al-Mutarjimeen fi Tarjamah. Sharkah
Abu Ghazalah Lil Tarjamah Tawzee'in wal-Nashr.

Hatim B. (1997) Communication across Cultures: $taiion Theory and Text

Linguistics. University Bxeter Press, Exeter.

http://www.thetranslationagency.eu
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1.0 Introduction

You already have idea about the concept of Trapnsland what differentiates it from
interpreting. And so far we have been majorly coned with the concept of translation
in the contents of the preceding lessons. We @&sewed the history of translation and
marked the genesis of English — Arabic translatiome kinds of translation were also
mentioned. In this unit, we shall discuss technsgolerendering meaning and message of
English texts into Arabic. It is relevant here teemtion that the strategies used in
translating English texts into Arabic are those satnategies you have been taught in the
Arabic — English translation module. They includensposition, modulation, equivalence
and adoption, which are mostly used in indirecngtation, where the skill of the
translator is seriously engaged. All you need dgusd apply those techniques to any
English texts you may want to transfer into Aralbi@nce, here we shall just attempt to
practically apply those strategies.

2.0 Objectives

At the end of this lesson, students should be @ble
* Know the techniques of translating English texts irabic.
* Recognize the technique that suits a particuldrfeexranslation.

3.0 Main Content
3.1 Techniques and strategies of English - Arabicrénslation

Translation Techniques can broadly be divided tnto: Direct Translation Techniques
andIndirect Translation Techniques (Oblique). Direct Translation Techngjaee used
when theoretical and structural elements of thecilanguage can be transposed into
the target language.

13
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Direct translation techniques include

- Borrowing
- Calque
- Literal Translation

Borrowing

Borrowing is the taking of words directly from onanguage into another without
translation. Many English words are "loaned" intbev languages; for exampdeftware
in the field of technology anfinkin culture. English also borrows numerous worasnfr
other languages; likabattoir andrésumé which were loaned from Frenchamburger
andkindergartenborrowed from German; anduskandsugar, which were loaned from
Sanskrit. Examples of borrowing from English inteaBic include Radiq.,, Television

suls Computer; ,..ss Brandy ¢wui, Bankel etc.
Loaned words are often printed in italics to intkctinat they are "foreign".

Calque

A calque or loan translation is a phrase borrowedfanother language and translated
literally word-for-word. It is often seen in spel@ad or internationalized fields such as
guality assuranceagsurance qualitéaken from English). Examples of calque that have
been absorbed into English inclustandpointandbeer garderfrom GermarStandpunkt
andBiergarten Some calques can become widely accepted in tgettlanguage (such
as standpoint and beer gardeh The meaning of other calques can be rather
incomprehensible for most people, especially whieaythave to do with specific
vocations or subjects such as science and lawe¥amnpleSolucion de compromisge a
Spanish legal term taken from the Englstmpromise solutiomnd although Spanish
attorneys comprehend it, the meaning is not readfiferstood by the layman. A fruitless
calque can be exceedingly unnatural, and can caos&anted humor, and is often
interpreted as signifying lack of expertise of ttanslator in the target language.

Literal Translation

This is word-for-word translation. It can be usedsome languages and not in others
depending on the sentence structure. Sometime®rikswand sometimes it does not,
because of differences in sentence structuresrafuslanguages. And the fact that one
sentence can be translated literally across laregudges not necessarily mean that all
sentences can be translated literally.

14
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Indirect (Oblique) Translation

Oblique Translation Techniques are used when tluetstal or theoretical elements of
the source language cannot be directly translatéthout changing meaning or
disorganizing the syntactical and stylistics eleta@f the target language.

Indirect translation techniques include:

- Equivalence or Reformulation
- Transposition

« Modulation

- Adaptation

- Compensation

Equivalence/Reformulation

Searching the Arabic language the most similar and apposiphirase that is analogous
in English languagelt often appliesto translation of idioms, proverbs and figures of
speech. An example of searching equivalence ini&mgl Arabic translation isBirds of
a feather flock togethér A literal translation of this proverb may retiis: " i "
[EERAR -w=whereas the corresponding meaning in Arabiczis Wil AR
Another example close to that i§€ll me who you go with and I'll tell you who yae"a
which if literally translated into Arabic would réa"=f >z & J 5L 4a sk 22 J " but the
matching meaning in Arabic is in the sayifgis oGl 5, 2 o',

One would observe that the process of reformulatidhough creative but not always
easy as translator would have to express an ide@ampletely different manner.

Transposition Technique

In the process of Transposition, parts of speedngé their sequence when they are
translated. For example, “White House” (in Englistt)en translated into Arabic using
transposition becomeszy1 =2 “National Open University of Nigeria” becomes.-i
(i 25 Jalf 4.«.]@)1\ It is in a sense a change of word class becatisheofact that
grammatical structures are often different in ddeelanguages. This technique requires
that the translator knows that it is possible tplaee a word category in the target
language without altering the meaning of the sodargyuage text, for example: the
English “Hand written” (noun + participle) becomas Arabic .. L, (passive
participle + preposition and accusative noun)

15
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Modulation Technique

This technique consists in using a phrase thatigsirdilar in the source and target
languages to express the same idea: “It's okagtdlty meansis .ix/2% 1is but translates

better as,.l v. It changes the semantics and shifts viewpointhef source language.

Through the process of modulation, the translatregates a change in the judgment of
the message without altering meaning and withoneging a sense of inelegance in the
reader of the target language teQ@ther examples of modulation include “Safe Journey”
literally translates as.f 1>, but translates better ag.. i ; X.>f 3%, Another one is

“Happy New Year” which literally translates ag-.- X.> X but is better translated into
Arabic as¥,Ls L.

This technique of changing the viewpoint in a mgesa what makes a reader say: "Yes,
this is exactly how we say it in our language".

Adaptation

This technique applies when something specificn® language culture is expressed in a
totally different way that is appropriate to anatl@guage culture. It is a shift in cultural
environmentlt is used when the limit to translation has besached, i.e. when a simple
translation would not work or it would produce casibn in the target language and
culture. Titles of books, movies, and characteterofit into this category. Should we
translateBarbecuen English as:st in Arabic?

Compensation

Compensation can be used when something cannoarsdted, and the meaning that is
lost is expressed elsewhere in the translated #etording to Peter Fawcett, it is:
"...making good in one part of the text somethimat tould not be translated in another".
Examples that we can give here are pronouns bet&erghsh and Arabic: English does
not have plural for such pronoun of congregationfyamsi1” and as such “you” would
translate into Arabic ag#t (for congregation of males) aridf (for congregation of

females). The same “you” would translate into Acabs-f for a second person (male
Yand f for a second person (female). These lost mearangsnormally compensated
elsewhere in the target text through explanation.

Self-Assessment Exercise
Define the concepts of Calgque and Oblique as tekye to translation.

16
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4.0Conclusion

To produce a good translation requires masteryaobus techniques and knowledge of
the particular one that best suits the contentbetdranslated. In-depth knowledge of
cultures of both source and target languages & alsecessary condition to determine
which method to employ in a particular case/sitrati

5.0 Summary

The focal point in this unit is the various techreg that are used in translating different
contents. They include Borrowing, Calque and Lit&éranslation techniques in the case
of Direct translation. As for Indirect or Obliqueanslation, recommended methods are
Reformulation, Transposition, Modulation, Adaptatiand Compensation. A few
examples were cited to illustrate the techniques.

For detailed information about necessary stepsiwedoin English — Arabic Translation,
consult the module on Arabic - English translatidhe steps therein are adaptable and
applicable to English — Arabic translation. In thext unit, we shall consider the
problems of English — Arabic translation.

6.0Tutor-Marked Assignment

Expatiate the areas of difference between Directsiation from Oblique translation
techniques

7.0 References/Further Readings
Peter Fawcett (1997) Translation and Languageledbme, Manchester.
Al-Hour, A. (1997) Lack of Linguistic Equivalenae Translation.
Unpublished M.A Thegsnerican World University, USA.
Ander, G. (1998) Finding the right word: Translat@and Language Teaching.
In Translation and Language Teaching. Malmkejagied) St.
Jerome. UK.
Aissi, L. (1987) An Analytical Study of the ProcexsTranslation, with

Special Reference to igArabic Translation. Unpublished

17
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PhD Thesis. Salford Umsrg, UK.
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Unit 4: Problems of English-Arabic Translation

Content
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3.3 Qualities of a Translator

4.0 Conclusion

5.0 Summary

6.0 Tutor marked Assignment

7.0 References / Further Readings

1.0 — Introduction

In the Arabic — English translation module, you éaveen intimated with general
problems of translation. In this unit, the lessdmalk concentrate on difficulties
encountered in English — Arabic translation, whiadjorly are cultural and linguistic.
Culture as a complex whole, includes knowledgeiehehrt, morals, law, customs, and
any other capabilities or lifestyle acquired by naana member of society (Taylor 1958).
Culture plays a crucial role in shaping the comess of linguistic units. Further, cultural
variables affect the level of understanding betwemmious language communities
(Kussmaul 1995). Consequently, language is a depa& of culture as the lexis and
structure of a language derives its meaning franciilture. Arabic as a language is
linked with particular cultural and social normsitqudifferent from those of other
languages. The effort in this unit shall be focusadexamining problems associated with
English-Arabic translation. Qualities of a transtaivould also be highlighted.

2.0 —Objectives
At the end of this lesson, students should be tble

» list some of the socio- cultural problems of EnghlsArabic translation

» identify the causes of linguistic difficulties English — Arabic translation
* recognize the skill and qualities required of adjranslator

* improve his/her translation ability

19



ARA383 English-Arabic Translation | [Year]

3.0. Main Content
3.1. Cultural Problems of English —Arabic Translaton

The cultural factor in translation is indisputaldle no meaningful communication can
take place unless the message transmitted throexfis ts well understood by the
communicants. But understanding can be achieveg ibtihe information contained in
language units is accompanied by background knayeleof facts referred to in the
message. People belonging to the same linguistioramity are members of one culture.
They share in common many traditions, habits, aagsvof life. They also have common
knowledge about the geography, history, and climateheir country, its political,
economic, social and cultural institutions, as vesllaccepted morals and taboos of their
society. All these cultural identities are the basf the communicants’ presumptions
which enable them to produce and to decode messagiir linguistic form. It is
therefore understandable that in inter lingual camication or translation this common
knowledge may be critically limited thereby inhibgy understanding and affecting
translation output.
Researchers have observed that general problenrardflation include lack of exact
equivalent in the target language due to cultuiilernce, semantic differentiation,
grammatical structure, dearth of vocabulary etabé$ Alousque, while explaining the
implication of cultural domains for translation elpges that:
“Words encoding cultural information are difficuti translate since they involve
cultural knowledge and a cultural background. latdranslation may not fully
render the meaning of culture bound words becdusg do not have the same
semantic range in the source and the target largtiag
These cultural problems could be divided into jpedlt social, religious, material and
ecological (Nidal964). There are differences betw¥¢estern and Arabic cultures,
which may cause problem in English - Arabic tratista Therefore, finding translation
equivalents for cultural terms would require briggithe cultural gaps between English
and Arabic cultures so as to meet readers’ expatsat

3.2. Linguistic Problems of English — Arabic Transhtion

It is particularly necessary for English — Arabi@arslators to be conscious of the
differences between English and Arabic linguistygstems, as differences between the
two systems may cause problems in translation, edfett the quality of the Arabic
translation (i.e. the Arabic output). Studies halentified morphology and syntax (such
as adjectives, adverbials, prepositions, conjunstetc) as some of the areas of linguistic
problems in English — Arabic translation becaustn banguages differ in morphological
and syntactic systems.

Unlike Arabic, some English words may belong to entman one word class such as
“fire", which can be both a noun and a verb. On otiger hand, some grammatical
features which are expressed by morphology in Arabch as passivation are expressed
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in English by syntactic features. One word in Acabban frequently be a complete
sentence in English. For example, the Arabic wég "I know him" contains the verb,
the subject and the objeet Further, the morphological endings of words omarturn
the functions of nouns. For example, ia:"%s; &' "Zayd met '‘Amr", Zayd is the subject,

while in "5 ,e 3" "Amr met Zayd" Amr is the subject.

The syntax in the two sentences is the same (v&ubject and object) but the
morphological difference reverses the functiontheftwo nouns.

3.3. Qualities of a Translator

Translation as an art and a science is a diffitagk and requires constant practice to
acquire expertise. It demands sound knowledge ofows branches of the source

language as well as that of the target languadee task of the translator goes beyond
reliance on dictionary; rather he should be ablepitesent the real and appropriate
meaning in a language construction in vogue, sb lilkacan express the ideas of the
source language.

The flair, skill and experience that are requirgdabgood translator are similar to the
gualities that are needed by an ‘original’ writeence, writing and translating often go
hand in hand. Experienced members of the Translatmsociation have therefore

produced a profile of a good translator to incltitke following:

- the translator needs to have a strong interesingudage and a feeling for it.

- s/he must have a good knowledge of the source &g®yand of the regional
culture and literature, as well as a sound knowdeoigany special subject that is
dealt with in the work that is being translated.

- the translator should understand the meaning ofsthece text and be able to
present the meaning in the target language thr@ugper grammar and a good
writing style.

- s/he should have linguistic competence in both @uanguage and target
language so that s/he can analyze grammatical e@acal relationships in texts
and deal with complex structures to determine nitenided meaning.

- the translator should be familiar with other woofghe original author.

- s/he must be an experienced and innovative writethe target language and
nearly will always be a native speaker of it.

- the translator should always be capable of switchetween different styles in the
language depending on subject of the work beintstated.

- the translator should always aim at conveying tlessage of the original work
and not just rendering accurate meaning of the svord

- s/he should be competent to produce a text thasreell, and at the same time
echo the tone and style of the original work —fakaugh the original author were
writing in the target language.
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Self Assessment Exercise
- Mention some of the areas where linguistic problenay manifest in English —
Arabic translation.
- Enumerate some of the qualities of a good translato

4.0 Conclusion

Translators must be sensitive to the fact that eeadexpectations, their norms and
values, are subjective to culture and that thedeustanding of texts is to a large extent
determined by these expectations, norms and vaBetser understanding of Western
culture is therefore important for translators w@m@ome cultural difficulties in English -
Arabic translation. In addition, they should undensl the linguistic systems of both
English and Arabic in order to avoid linguistic qolexities in translation.

It was established in this lesson that failurerof xanslator to equip him/herself with the
technical know-how of producing quality translatiould always result in distortion of
the meaning and ideas contained in the source yejiext.

5.0 Summary

The lesson in this unit centers on problems of Ehgt Arabic translation - they are
mainly cultural and linguistic in nature. Ways ofoading the problems in translation
were suggested. They include better understandirignglish and Arabic cultures and;
sound knowledge of the linguistic systems of bathguages. The lesson also revolves
round the qualities of a good translator. The prgunalities include good knowledge of
the source language, the target language and imn@@gulture and literature; knowledge
of the special subject dealt with in the sourcglege text; the translator should also be
an innovative writer and must have the ability wotsh between different styles in order
to echo the tone and style of the original work.

6.0Tutor marked Assignment
- Discuss the major troubles of English — Arabic stahon and suggest how they
can be overcome.
- Discuss the major qualities of a good translator.
- How would you recognise a bad translation from adgone?
7.0References/Further Readings
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MODULE 2: A GENERAL IDEA ABOUT ARABIC PROSE

Unit 1 : A General Overview of Arabic Prose
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Introduction

We shall in this unit dwell on the meaning and asseof Arabic prose as one of
the two main fields of Arabic literature. The otHexld is poetry, and both are
equally important as they represent the verbalfqiais where scholars display
their literary skills and insight. These two sptwgrds provide scholars with
avenues where they represent their experiencesemetal or imagined.

Objectives

Our target in this unit is to:

» give a general outline of Arabic prose

» to spot the difference between Arabic prose andrpoand

» to enumerate and discuss the various kinds of Anatuse.

Main Body
3.1. Arabic Prose Defined
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3.2.

3.3.

Arabic Prose is an aspect of Arabic Literaturdds two divisions: the first
Is the common prose which applies to language n¥exsation that has no
literary essence except a few of it that may fathim the scope of literary
piece such as maxims, aphorisms and parables. eoad type is the one
whose authors employ artistic, rhetoric and adegigliage in its
composition. This is the type patronized and redesat by literary critics
for study, in order to analyze stages of eventsdcnadlacteristic features of
each stage. This type is majorly classified intilsac writing and oratory.
Some litterateurs have chosen to designate ittiartjgrose. And it
encompasses also story (short or long), novel, rsedditerary treatises as
well as ornate historical writings.

Difference between Arabic Prose and Poetry

Despite the fact that some similarities occur betwdrabic Prose and
Poetry in the area of thematic functions, yet AtaBrose differs from
Arabic Poetry in the aspects of its composition.ev#as some rules and
regulations such as metres and rhyme (music) gowerrcomposition of
poetry in consonance with the standards sefAblhalil bin Ahmad Al-
Farahidi, Prose is fundamentally free from the shacklesmetres and
rhyme; hence its composition is easier and allawyggfeater patronage of
literati. Furthermore, Arabic poem composers arébatty to bend some
grammatical rules but such manipulations may flagrknof prose writers
and render it substandard.

Kinds of Arabic Prose

Majority of litterateurs have unanimously agreedttArabic Prose may be
divided into five different kinds namely:

a. Jill — A Treatise or An Article

A treatise or an article is a definite idea thatts a topic of research in
which a writer gathers his theories and arrangemttvith proofs so as
to arrive at a particular result. A treatise may éeubjective or an
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objective one. But brevity, clarity and conciseneasee major
characteristics of an article, and it usually cesiton any issue of human
life, be it political, social, historical, literargr scientific. All of these
different branches of a Treatise must however, did of logical and
philological errors. The literary treatise is magtallenging type to
compose. Two schools are mainly recognized in #énisnamely the
conservative and the modernistic.

. Gl — Elocution/Oratory

The stronghold of this prosaic art is Logic and ®he. A skillful
orator is one that knows how to induce and persuwmdmthering of
listeners by applying various means like reason lasgic to convince
the audience about the appositeness of a partiocuéw and the
impropriety of other.

There are various kinds of oratory including poéti military, social,
religious and judicial oratories. The design of @natory normally
comprises of an introduction, the body (the realssage) and the
conclusion. A good orator must take cognizance h&f &udience’s
culture and level of civilization so that his/h@esch is not misdirected.

. 37— A Letter/An Epistle

In this kind of Arabic Prose, the litterateur -dbgh writing — transmits
and conveys his ideas, feelings and emotions tersilt is a means of
communicating in writing with persons at the otkad, and it serves as
interpreter of the writers’ intent, just as it el fulfill human needs
from a distance, and to strengthen bond of relakigm among them
regardless of the distance between their diffdi@dtions. An eloquent
writer of a letter is one who takes into accoum $ituation and nature
of relationship between him/her and the recipidtd. sub-divisions

include informal letters af\,=y\ L)), secretarial writing (55

231 501), and lengthy epistlesitiali L)),

. i a3V, 28 - The Story

Story has been defined as a collection of imagifeppenings in the
life of man, though the imagination in the storyides (with regard to
its plots and characters) from factual life occonoes. This division of
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prose in Arabic literature is one of the means ufgto which human

experiences are depicted. The story is known teesas a means of
entertainment and of teaching moral values to theng ones. It is also
employed as a means of correcting social malaises.

The Story may be sub-divided into long and shastystLong story is

different from the short story in that the charextef the latter are fewer
compared to those of the former. Further, the sbtoty treats one
particular idea or experience in a particular tiamel place setting. The
writer tries to be as meticulous as possible armbrte the minutest
detail. The time setting of short story is alsatekly short.

. &>\ — The Drama

Drama is but a dramatized story for viewers witle t#id of drama
instruments and with concentration on conversatidialogue and

critical depiction of peculiar features of the dewcharacters. The two
primary branches of drama are Tragedy and Comet3mB is one of
the means of civilization which Napoleon Bonapdmteught along with

him to Egypt in 1798 as this genre in literatureswsknown amongst
the Arab literati until the Napoleonic invasionEdypt.

Drama was not known in Classical Arabic literatuhe earliest written
Arabic drama emerged in 1847 whé&marun Naqggashin Lebanon

dramatized JAJ\ “the miser” in his residence. He followed it uptkv
another one entitleth.’)) 045 225 “the era of Harun Rasheed” and

later on in 1853 he dramatizdd.L.) 5,.10". In 1870Ya'qub Sannu’

followed the suit ofMarun: His main contribution to drama was the
introduction of women folk into drama instead of m@aaying all the
roles, bothNaggashandSannu had been motivated by the example of
Italian opera and influenced by European dramatiqoderrly French
comedy. Drama activities later moved to Egypt whbeeOpera House
was built. This eventually led to the proliferatiohdrama groups in the
Arab world.

Self Assessment Exercise
a. Give a brief outline of the concept of Arabic Praaal distinguish between
Arabic Prose and Poetry.
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4.0.

5.0

6.0

7.0

b. Going by the contents of this unit, what differatdis an article from a letter?

Conclusion

The broad-spectrum of Arabic Prose shows that d@nis of the two key literary
domains of Arabic literature. Poetry is the othemain and both occupy
prominent positions in Arabic literature. Thoughe thwo serve as the vocal
podiums where scholars enjoy some freedom to exthieir literary expertise, but
prose is more accessible to a larger number ofl@achdue its easy composition: it
is free from restrictions of form (metre and rhym&hich characterize poetry and
determine the poetic tone. Moreover, while poeteeHzeen granted poetic license
to manipulate the linguistic and grammatical rutdsArabic language, prose
writers do not enjoy this privilege.

Summary

In this unit, we have given you the general ovewwed Arabic prose by defining
the concept of Arabic Prose. We also identified diféerence between Arabic
Prose and Poetry as being basically in the streckinds of Arabic Prose were

also examined. They include Treatig¢!l, Oratoryl=4| | Epistledl. )i | Story

224 (Long, Short and the Novel) and Dramia ..l! . Each of these also has sub-

divisions. In the next unit, we will look at theigin of Novel in Arabic prose.

Tutor Marked Assignment
Enumerate and discuss the various kifidlrose obtainable in Arabic literature.

Reference/Further Readings
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Unit 2: Novelism in Arabic Literature
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1.0 Introduction

In the previous unit, we presented you witgesmeral idea about the concept of
Arabic prose, its various classifications and wihatinguishes prose from poetry. In
this unit however, we shall proceed to examahdRiwayalh) the Arabic Novel, its
origin and scope. This genre in Arabic literaturaswunpopular until the modern

times.

2.0 Objectives
This unit aims to achieve the following objectives:

Introduction

Objectives

Main Body

Definition of Novel

Origin of Novel in Arabic
Emergence of the First Original Novel in Arabic
Kinds of Arabic Novel

Scope of Arabic Novel
Conclusion

Summmary

Tutor Marked Assignment
References/Further Readings

to delineate the essence of Novel
to track the beginning of Novelism in Arabic Litaree
to categorize the kinds of Arabic Novel and to
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» Recognize the scope of Arabic Novel.

3.0Main Body
3.1Definition of Novel

Ar-Riwayah %!}, the Arabic word for Novel is a derivative of thdateral

root verbrawa sy, , which means to relate , recite, transmit or resea story,

a poem or a tradition. The word has been used¢o t@ different categories of
fiction in Arabic: stories of historical romance meecalledriwayaat such as
those ofAntar, Majnun LaylaandHayy ibn Yaqzan

Literary scholars and historians have used the tetenchangeably to refer to

different categories of story, be it short or loegpecially in the first half of
the 19" century when European fictional stories were firsinslated into
Arabic. However, the termwayah has commonly been recognized and used
to mean a novel or sometimes an acted st®madhiliand others using form,
theme and technique as parameters, deifiveeyah as follows:

“The Novel "4,)" is the most renowned variety of stories from the

perspective of its length...it represents a particela and a milieu, its
events are intricately interwoven and multifarioitsaffords its writer the
opportunity to analyze his characters from behisdvarious scenes and
opinions.”
Focusing on stylistic approach to the genre andfetstures, Umar, Ali
Mustapha says thus:
“The Novel is an expression of a collection of @demts which is narrated in
sequence of time devoid of confusion, the writeeréfiore mentions
Wednesday before Thursday; one of its importantufea is that it
awakens the desire of the reader to know whatuhed portends, or that
which lies in the days ahead”.

3.20rigin of Novel in Arabic Literature

The origin of Novel in Arabic literature is tracéabto the surfacing of
historical romances as a form of narrative. Pophistorical romances such as
Sirat Antar Saif ibn dhi-Yazarand Qissah bani Hilalexisted in the Arab
world, but all have been observed to be fictiortaries of individuals. A
number of other stories which have been regardet@phsosophical’ and
“quasi-scientific” in nature also existed betweba 8" and &' centuries. They
include theRisalatul al-Ghufranof Al-Ma’arri (d.449A.H.), Al-Insan wal-
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HayawanandHayy bin Yaqzawf bin Tufail (d.581. A. H.). But all have been
proved to be of no literary contribution to the aftstory writing: “they are
rather philosophical expositions in a story form”.

The eventual close and enduring contact betweeAtales and the West was
the real facilitator of the appearance of a trubgvngenre of story writing in
Arabic and novel to be specific.

The coming of Napoleon Bonaparte to Egypt in 172&%-we mentioned in the
previous unit — was the foundation for literaryaesance in Egypt and indeed
in the Arab world as a whole. Muhammad ‘Ali who koaver from Bonaparte
successfully continued the good work of the lattéte, in 1826, sent some
Arab students to France to learn about the Eurogesmtage. He also
established a number of schools includidgdrasatul Alsun These efforts
resulted in the academic and literary regeneratiokgypt starting from the
19" century to the 20 century. Literary scholars have thus recognizes th
evolution of this new genrar-Riwayah the Novel, in Arabic literature as one
of the earliest impacts of the renaissance efforts.

The art of translation played a crucial role in @mergence of Arabic Novel. It
was obvious that some western stories were trausiato Arabic. And with
exception of a few translations, it was only fro®bQ’s upward that western
fiction was translated and published in Arabic.tBexresponsible for delay in
the publishing of western fictions in Arabic incutbut are not limited to the
fact that:

- Printing in Arabic was at its developmental stagih insufficient number
of printing machine and experts to master the newfdiction.

- Non-official magazine or newspaper (agent for puibing fiction in the
West) did not appear in Arabic until the 1960s.

- Non-availability of competent translators among Alnabs by then.

Despite all these deterring factors, three new [@pgenres were eventually
introduced into Arabic from western literature \translation. They are the
short story, the drama and the novel. It is pentite mention that the first to
appear after drama was historical novels. Noveigtemr by Jurji Zaydan fall

within this category though they were not perfecdking at them from literary
perspective.

3.2.1Emergence of the First Original Novel in Arabic

It is true that Syrian and Lebanese literary satsolaad written “novels” in
Arabic but their works have been regarded by aititfiction as being of little
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standard, hence were not considered true ArabiceNddaywood, in his
appraisal of those “novels” remarked thus: “the ckles of high flown
classical language were being thrown off, and timesels were readable, but
not of the first rank”.

If the above statement is anything to go by, & @inter to the fact that novels
written by Arabs between 1865 and 1913 did notilfulie standards of a
genuine Arabic novel.

However, vast-majority of scholars have favored Bimimad Hussein Haykal
of Egypt with the view that hiZainaly written in 1914, is the first original
novel in Arabic. Albert Hourani, Gibb, Khemiri athmpffneyer, Schoonover
are among those who uphold this view. The standatlde novel has been the
major characteristic that qualifies it as the firste Arabic novel. Gibb, while
commenting on its standard observes that “Zaynakebaway decisively in
language, style, subject and treatment from angtthat had gone before it”.

3.3 Kinds of Arabic Novel

Given the fact that Arabic Novel originated from $t&rn literature, it is bound
to have many types as there exist different kirfdsowel in the Western sense
too. Various scholars have classified the Arabiwd®lowhile Umar Mustapha
identified three types, Abu Sa'd categorized iirgix or seven types, yet
Shadhiliand others, using the content of a novel as ingqagnize five major
types of Arabic Novel. Here we shall adopt the gat&ation byShadhiliand
his group as follows:

a. The Historical Novel i i &i )
This may be sub-divided into two namely: ancierstdnical novel, which
includes the historical romances of the primord@e-Islamic and the
Islamic eras of the Arab peoples, stories ofJhlkiliyah period,alfu laylah

wa laylahand those contained in the Quran fall within tbegegory. The
other sub-division includes such stories as onésanrby Jurji Zaydan and

the '"Rhadopis of Nubig-. s>," by Najib Mahfuz.

b. The Adventure Novel 3l &y
This is a novel that has adventure, an exciting tasolving risk and
physical danger, as its main theme.

c. The Political Novel &Ll &1y
This type of fiction deals with political affair$t is often used to provide
commentary on political events, systems and thsof®litical fictional

works are often used to "directly criticize an éxig society or... present an
alternative, sometimes fantastic reality”.
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4.0

d. The Emotional Novel abll &) 7)

An emotional novel is one that transports the reade the minds of the
characters within. The reader by this means femigtienal empathy with
the characters of the story and so becomes excited.
e. The Sociological Novel sty )y’

A sociological novel is one that shows the infleerof economic and
social conditions on characters and events withega towards social
reform Some of the Arabic novels of the modern peridtiifathis category.
Examples novels with sociological focus afaynab written by Muhammad
Husain Haykalal-Ayyamof Taha HusainAwdatur-Ruhof Tawfig al-Hakim and
at-Tariq of Najib Mahfuz.

3.4 Scope of Arabic Novel

From the foregoing exposition, it is apparent tiat scope of Arabic Novel
is not limited to any field of human endeavor orpemence. Rather, it
embraces all the ideological basics of novel whiotiude the Traditional
(Classical), the Romantic and the Realistic; hahteas miscellaneous as the
varied nature of the universe and its dwellers. éfloeless, a common theme in
the modern Arabic novel is the study of family lifeith palpable
reverberations with the wider family of the Arab ndo Many of the novels
often treat the politics and conflicts of the regwith war frequently “acting
as background to small scale family dramaBtie works ofNajib Mahfuz

represent life in Egypt, and h@&airo Trilogy, “Palace Wal[g»f;iaij\ =" (1956),

“Palace of Desires sz ,w (1957) and “Sugar Streéf J§~J\ (1957), all

describing the struggles of a modern Egyptian famdross three generations,
won him in 1988 aNobel Prize for literatureviahfuzwas the first Arab writer
to win the prize

Self Assessment Exercise

- Explain the meaning of the word “Novel” as it afpérs to Arabic
Literature.

- Examine the origin of Arabic Novel.

Conclusion

Novelism in Arabic literature owes its origin toethinal and permanent contact
between the Arabs and Western culture. This wasenpadsible by the military
expedition of Napoleon Bonaparte and his men topEgy the year 1798. They
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5.0

6.0

7.0

brought along with them means of civilization amtyancement. Their occupation
of Egypt in the year in question put a final stopdecades of literary docility
which the Arabs had long suffered following theubgigation by the Tartars.
Muhammed ‘Ali who took over from Bonaparte built gdme foundations of the
latter. And one of the first impacts of the litgraenaissance in Egypt and the
Arab world in general was the evolution of Dramal ahe Novel in Arabic
literature. The Novel,Zaynab written by Najib Mahfuz has however been
adjudged as the first original Arabic Novel.

Summary
The lesson in this unit investigated the definitadrNovel, and explored the origin

of Novelism in Arabic literature. It also probedtanthe evolution of the first

original novel in Arabic, pinpointed the first trdgabic novel and then examined
the scope and various kinds of Arabic Novel. Th&tdesson shall feature the
short story and the modern Arabic short story irtipalar.

Tutor marked Assignment
Identify the scope and types of Arabic Novel, |@yparticular emphasis on
Sociological novel.
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Unit 3 : A Historical Background of Short-story Wri ting

Contents

1.0 Introduction

2.0 Objectives

3.0 Main Body
3.1 Emergence of Short Story in the™@entury
3.2 Short Story Writing among the Arabs in the Claglsiames
3.3 Modern Arabic Short Story

4.0 Conclusion

5.0 Summary

6.0 Tutor Marked Assignment

7.0 References/Further Readings

1.0 Introduction
‘Ugsusah’é- ..l (plural agaasees, =.-Gl), is usually used to denote short story.

The Arabic word is derived from the trilateral roggrb s ‘gassa’, technically

meaningto relate, narrate or tell a story. Bygissagaseeras .23 123’ is also used,

‘gaseera .28 meaning short. In the modern sense, the Shory sgoa phrase

used to refer to a new literary genre that developethe last part of the 19th
century and reached maturation only in the earlgtspaf the 20th century. It
normally deals with a single aspect of life or ssule surrounding a particular event
or emotional state of being. The theme of shomyssbould be capable of analyzing
the event and it should not treat a long spamaeé fi
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2.0

The short story is a kind of prose fiction, typlgahore compressed and passionate
than the novel and the novelette (the short no@fining it classically, scholars
have maintained that one should be able to read ane sitting. Others, in their
definition of the genre opine that the maximum woodint of the short story should
be between 1,000 to 9,000 words. In modern-dayajghg term short story usually
denotes a work of fiction no longer than 20,000 dgoand no shorter than 1,000.
Stories of less than 1,000 words however are célesth fiction. The modern short
story has been described as a condensed proséveainéended to elicit a curious
and unified emotional response from reader. Thet story is known to serve as:

- ameans of entertainment during the times of teisu

- of teaching moral values to the young ones;

- Itis also employed as a means of correcting satdaises.

Objectives
This unit intends to achieve the followimgrposes:
- To review the evolution of the short story genréhia 1 9" century
- To consider the nature of short story writing amtmgArabs of the
classical times
- To study the origin and development of modern Acadhiort story

3. 0 Main Body

3.1 Emergence of Short Story in the 18 Century

Scholars have viewed the short story genre as eowhsy of the 18 century
because prior to this time, it was not generaljarded as a different literary form
- the reason why some look at it as an exceptipmathdern genre. But the fact
remains that the short prose fiction is nearly &b as language itself. From
primeval times man has enjoyed various types oftsmarratives such as jests,
anecdotes, short allegorical romances, moralizegy ftales, short myths, and
abridged historical legends. However, none of tlwesestitutes a short story as the
19th and 20th centuries have defined the phrass,thiey do make up a large part
of the milieu from which the modern short story egesl”.

The modern short story emerged almost at the senaein Germany, the United
States, France, and Russia: E.T.A. Hoffman and Hgist in Germany;
Nathaniel Hawthorne and Edgar Allen Poe in the &thiStates; Prosper Merimee
in France; Nikolai Gogol and Anton Chekhov in Franall had written standard
short story by the early T9century. The short story genre had also, by that
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century, been known in the United Kingdom: popwaiters include Sir Walter
Scott and Charles Dickens.

3.2 Short story writing among the Arabs of the ClassichTimes

Arab literary history was never poor in fiction wmg. The collection of narratives
by Wahb bn Munabbalwhich was preserved Kitabu — teejan fi Muluk Himyar

"ex J5ke 3 Olns o7 is @ major source of fictional tales and legendghey
Arabs. The battle legends calléd. i }Lﬁ" are prior forms of Arabian stories.

Also, the short narrative or truthful anecdotemﬁp;i!\ is a pure Arabic genre.

The Arab innovative writers in the classical andtpdassical epochs used several
methods in diversifying flctlon writing techniquesuch diverse methods of

Wr|t|ng fiction are obvious n‘iu:; 4Ll§ (Arabic translation of Indian fables)pd\

"‘M; I (A Thousand and One Night) afid-LG (The Assemblies). Nearly all

literary scholars have chosen tagamahas the nub of the novel, the drama and
the short story in Arabic. But considering the faetMagamahpays a particular
attention to the coherence of each chapter, hencemes closer to the form of
the short story.

3.3.Modern Arabic Short Story

In the classical Arabic fiction, rhymed prose ahdtorical devices were used. It
was replete with wonderful anecdotes as a way ofindy home a point or
portraying a character. This is based on the cdromal technique of writing
fiction of varying lengths including the short stoBut these stories are deficient
in the psychological insight, meticulous and depelb characterization which the
modern fiction requires.

The growth and development of the modern Arabiatsstory owes a great deal
to the influence of European literature. Europeiterdry figures like Guy De
Maupassant, Emile Zola and Balzac have great impacthe evolution and
maturation of the modern Arabic short story. At théial stage, thousands of
French, Russian, German and American short stove® either translated or
adapted by Arab writers. As from the year 1870 w8ahm al-Bustanpublished

his first story,"»', j«p o 4=, "in “al-Jinnart magazine the short story become

widely produced.Al-Bustani’s story represented a transition from old narrative
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structure in terms of simple language and restromn rhetorical devices and
difficult words.

Furthermore, the Cairo magazinel-Diyah :=)\" from its inception in 1897,

published one story in every issue. As a resutiusands of short stories appeared
in Egypt and Lebanon between 1870 and 1914 reguiarlnewspapers and
magazines. Syrian writers also published their tststories in al-Jinnarf
magazine of Lebanon and gradually interest in mgitshort story developed
across the Arab world. This led to the appearancé&uinis of another magazine

called ‘Qasasi,alaé” in 1967 which also published many short stories.

Early short story writers among the Arabs includestafa Lufti al-Manfaluti
(1876-1924) in EgyptKhaleel Jibran (1882-1931) andMikhail Nuaymain

America.Al-Manfaluti's collections of short stories include! )" (Tears, 1915).
Jibran is credited with his short stories collections"gf; \! .5l <" (Brides of
Meadow, 1906) andss .l C‘Jﬂ‘ (Rebellious Souls, 1908). As favlikhail

Nuaymahis short story;s.dl e “Her new year, 1914” is noteworthy.

Muhammad Taymui1892 — 1921) who is generally regarded as thegapof the
new genre in Egypt is believed to have evolvedatttistic structure for the Arabic
short story. He published his stdilyQitar (In the train) in 1917, and some of his

other stories includingoss! ol 5 L (What the eyes see) appeared assufuf

magazine in 1922. Other pioneers of Arabic shootysin the modern times
include Khaleel Bydas of Palestine, Labeebah Hagifinebanon and Mahmud
Ahmad Sayyid of Iraq.

New school of writers eventually emerged in Egyptthe beginning of the 20
century, and this aided the maturation of the Arabhiort story. Mahmud Taymur
(1894 — 1973), Mahmud Tahir Lashin (1894 — 1954hya Haqqy (1905 — 1993)
and Hussein Fawzy (1908 — 1988) were the leadethi®fschool. And in 1925
they produced the weekly journal tagged “al-Fayfahmud Taymur, the younger
brother of Muhammad Taymur was the most prolifiorsistory writer of his time

— He in six years published five collections ofr&e among which i8ixa w20l "

(1925).

It is however pertinent to note that whereas Eeampshort story writers - from
whom the modern Arabic short story was borrowed erewromantic in their

themes and styles, early Egyptian short story variteere realistic both in style
and theme. Additionally, whereas the short stonyrgevas readily welcomed in
the European literary circles as a step forwarbkénature, it was on the contrary
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4.0

5.0

6.0

7.0

greeted with mockery and contempt by most litesaofyolars in the Arab world at
its beginning. Nevertheless, Arabic short storyteve in the modern times have
also been threading the romantic paths in theidyrtons.

Self Assessment Exercise
- Define the short story as a concept and reviewritgn in European
literature.
- What differentiates classical Arabic narrativesrirmodern Arabic short
story?

Conclusion
One may safely conclude from the foregoing linest the short story genre is a

19" century discovery of the Westerners. It emergetoat simultaneously in
Germany, the United States, France and Russia.Afaks in the 20 century

burrowed it through translation and adaptation oést®rn fictions. And the
appearance of various journals and magazines inAttad world aided its
widespread. The modern Arabic short story wasaltirealistic in theme and
style but later with the evolution of a radical sohit also became romantic in
content and structure.

Summary

We have been able to, in this unit, studied tremgn and development of the
short story in the West. We related it to the appeee of the genre in Arabic
literature and found that some kinds of narratiggssted in the classical Arabic
prose but were not properly developed as to meiid called short story. The
modern Arabic short story therefore is a “baby'tlo# intellectual contact between
the Arabs and the Westerners. It reached its mtaare the 28 century.

Tutor marked Assignment
Discuss the evolution and maturation of modern Arahort story identifying
factors that aided its efflorescence.
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Unit 4: Characteristics of a Short Story

Contents:
1.0 Introduction
2.0 Objectives
3.0 Main Body — Characteristics of the Short Story
3.1 The Narrative
3.2 The Character
3.3 The Plot
3.4 The Setting
3.5 The Central Thought or Idea (The Theme)
4.0 Conclusion
5.0 Summary
6.0Tutor Marked Assignment
7.0 References/Further Readings

1.0 Introduction

A short storyas we noted in the previous ung a piece of prose fiction which can be
read at a single sittindgt ought to combine factual description with poetigression
just as it should present a fused impression op&ntone, colour, and effedt.often
depicts a decisive moment of life. In this unit, sk&all consider the characteristics of
a short story.

2.00bjectives
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Our objectives in this unit are to:
- expose the students to the elements which a shany & supposed to
contain.
- explain how these components integrate to form aanmgful and
purposeful short story.
- show how these essentials can be put to effectheeim the writing of a
short story, using greatest economy of means andsitemphasis.

3.0Main Body

3.1 The Narrative
This is a group of logically and sequentially aged actions and events

surrounding a general subject-matter. These evenwally depict characters of
the story and expose the conflicts between thenitylr actions and events is
achieved only when the writer provides answersui@stions that may be agitating
mind of reader, some of which include how, wherbewand why did the events
and actions surrounding the theme occur.

The writer could present the story from the viewpaf a narrator having full or

partial knowledge of the scenarios and characterslved. This is termed the

omniscient point of view as the narrator knowsoalpart of the thoughts, motives
and feelings of each character. He could also vinigestory without a narrator,

thus relying on the conversations/dialogues betwikernvarious characters of the
story and results of conflicts among them. Theystmuld also be told with a

stream of consciousness whereby the reader fedrashe is inside the head of
one character and knows all his thoughts, dreandsraactions. The readers’
understanding of the story’s message is often emibed by the author’s choice of
narrative perspective.

3.2 The Character

There are two meanings for the word character: isrtee person in a work of
fiction. The other is the characteristics of a parsPersons in a work of fiction
like the short story are referred to as Antagoaist Protagonist. Characters of the
short story are normally few, but one is alwayst@nand often undergoes a
change or some kind of development as a resultvehts. This is called the
protagonist. The opposer of the major charactealied the antagonist.

The Characteristics of a PersenFor a story to look real to the reader, its
characters must appear real. Characterizatioreftbrey, is the information the
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author supplies the reader about the charactermstiges. Characters are
persuasive if they are: steady, motivated, andlikie

The author can reveal the characters in a shast #toough indirect methods such
as:

1- Physical description of the characters.

2- The characters’ thoughts, feelings, words and dseam

3- What others say about him/her and how they redginher.

4- The actions of the characters.

3.3 The Plot

The plot is how the author arranges events andratio develop his central

theme; it is the sequence of events in a storylay. @he plot is a premeditated,
logical progression of events having an openingidhei, and an ending. The short
story usually has one plot therefore making it fgmesto be read in one

sitting. The plot is set out using most of thedaling ways:

- A short story normally starts with an openingiatton.

- The plot is developed by a complication of issues

- There at times may be a false resolution wheeectmaracter believes he has
resolved the problem, a further complication thatofvs.

- And the story ends with a final resolution whicfien contains a twirl or an

unexpected facet.

Additionally, plot is the systematic series of etgawhich make up the short story.
Each tie in the procession helps to create suspmmddo solve a problem. The
protagonist is presented with a problematic situmir conflict which he must

resolve. The largest part of the story will deathathe protagonist’s struggle to

resolve this problem. The conflict can exist witliire main character himself

(internal conflict) or it may happen between thetagonist and outside forces
(external conflict). The point where the conflist iesolved is the climax of the

story.

3.4The Setting
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This is the background against which the storetsls is the natural milieu within
which events and actions of story characters prbcleinvolves the time and
location in which a story takes place. Several espef setting should be
considered when examining how the background dmrtes meaningfully to a
story. These include:

- Place - the geographical location where the aatibthe story is taking

place.
- Time — When the story is taking place (historicatipd, time of day, year,
etc).

Auxiliary setting includes the weather and socmhditions, as well as the mood
created at the beginning of the story. The mood lwarbrilliant and cheery or
gloomy and terrifying.
The level of explanation with which setting is payted depends upon a number
of considerations, all of which the intelligent ter keeps in mind. Perhaps the
first consideration is the importance of the segtiim relation to the other essential
components in the story such as the plot and theacter. Another consideration
for the meticulous writer is the probable acquaint with his setting. If the
setting is one that is perhaps familiar to moshisfreaders, the writer needs to
describe it in detail; he may presuppose that #taild he selects will present his
readers with that gratification of recognition wiis one of the special values of
familiar material. A time and place setting thatesnote from most readers would
definitely, create a problem in conveying the cainttea of the story.

3.5 The Central Idea or Theme

This is the controlling idea or the central insighta fictional writing as the short
story. It is the author’s underlying meaning or malea that he is trying to put
across. The theme may be the author’'s thoughtstabtopic or view of human
nature. The subject of the short story usuallydatds what the writer is saying
and he may employ various figures of speech to asipd his theme, such as:
symbol, allusion, simile, metaphor, hyperbole,rony.

The author normally does not proffer solution te firoblem in a short story, but
rather tries to reveal the negative and positivesssof taking a particular stand.
Some authors however, may decide to literally noenthe central theme through
the speech of one character or another, but mora/often conceal it, leaving it
to the discretiorof reader.The theme gives a fundamental meaning to a literary
piece. Usually, it is inferred from the other elertsein the short story and often
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comes to fore through conflict(s) experienced by tmain character, (the
protagonist). Modern short story writers often rely the current life happenings
in societies to derive themes of their stories.sThhey depict daily life affairs as
they see and perceive them. This explains why miosteir stories generally treat
socio-economic and political aspects of life.

Self Assessment Exercise
Of what significance is characterizatsord character in a story piece?
Distinguish between drama and narrative.

4.0 Conclusion
The lesson in this unit has brought to our shagugpthe fact that in designing a
short story, some components have to be systenaticecorporated. These
include all the elements of the short story as esrated and expatiated in the
preceding lines. However, characterization, plotl ahe fundamental subject
matter are very crucial in writing a wonderful shstory. A short story without a
fascinating focal theme and captivating narratitydesshall be found boring and
tiresome.

5.0 Summary

This unit has been able to study the essentiakdignts of a short story, which
include the narrative style of the author, chamdaéon, plot, central theme and
the background against which the story is seta#t however, been observed that
modern short story writers often tend to base tmarratives on their own
experience, and in so doing they focus much mden@bn on the less stunning
aspects of life. This usually results in revealihg subtleties of the human mind
and behavior.

6.0 Tutor Marked Assignment
How do plot, setting and theme contrbtat successful writing of a short story?
Explain what narration is in relationaothor’s point of view.
Draw a line between novel and shortystor

7.0 Reference/Further Readings
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MODULE 3: TRANSLATION OF SELECT SHORT STORIES FROM
‘A FOREST OF FLOWERS”

Unit 1: A Short Biography of the Author

Contents
1.0 Introduction
2.0 Objectives
3.0 Main Body
3.1 Ken Saro-Wiwa in Few Lines
3.2 A Review of “A Forest of Flowers”
4.0 Conclusion
5.0 Summary
6.0 Tutor Marked Assignment
7.0 References/Further Readings

1.0 Introduction

You would remember that translation and adaptagilaayed a decisive role in the
emergence of modern Arabic novel and short stonasatives of different languages
were deciphered into Arabic before the Arabs ewahtdaunched true Arabic novel
and short story. Before proceeding to translateessefect short stories, it would not
be out of place for us to give a short biographaaiount of Ken Saro-wiwa, author
of “A Forest of Flowers”, an anthology of short stories from which we have
extracted some stories for translation and appiienia

2.0 Objectives
On completion of this unit students shouldabée to:
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3.0

- Know the position of Ken Saro-wiwa in Nigerian ta@ey circle and his
contribution to Nigerian literature.

- ldentify the place of Ken Saro-wiwa on the globi@rhry scene.

- Have adequate information about Forest of Flowers, a collection of
short stories by Ken Saro-wiwa.

Main Body
3.1 Ken Saro-Wiwa in Few Lines
Kenule "Ken" Beeson Saro-Wiwa, born on October 1941, was a Nigerian

author, television producer, environmental actjviehd winner of the Right
Livelihood Award and the Goldman Environmental BriSaro-Wiwa was a
member of the Ogoni people, an ethnic minority ige¥ia whose homeland,
Ogoniland, in the Niger Delta has been targeteccfade oil extraction since the
1950s and which has suffered extreme and fortuimysronmental damage from
decades of unsystematic petroleum waste removal.

Initially as spokesperson, and then as PresidémiheoMovement for the Survival
of the Ogoni People (MOSOP), Saro-Wiwa led a ndewibcampaign against
environmental degradation of the land and water®gdniland by the operations
of the multinational petroleum industry, especialBhell. He was also an
outspoken critic of the Nigerian government, whioh viewed as reluctant to
enforce environmental regulations on the foreigtrxgbeum companies operating
in the area.

At the peak of his non-violent campaign, Saro-Wimas arrested, quickly tried by
a special military tribunal. He was found guiltydamanged in 1995 by the military
government of General Sani Abacha, all on chargekelyw viewed as entirely
politically motivated and completely groundless. sHexecution provoked
international outrage and resulted in Nigeria'psuasion from the Commonwealth
of Nations for over three years.

His literary contributions
Ken Saro-wiwa is credited with the publication ofnamber of literary works
including the following:
- In the Shadow of a Saint: A Son’s Journey to uridads His Father’s
Legacy.(Memaoirs).
- A Month and a Day: A Detention Diafyournal).

- Sozaboy: A Novel in Rotten Englidkiction).

- A Forest of FlowergShort stories).
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His best known novel, Sozaboy, tells the story oia@ve village boy recruited to
the army during the Nigerian Civil War of 1967 t97D; it informs also about the
political patronage and corruption in Nigeria'sitary regime of the time. His war
diaries,On a Darkling Plain document Saro-Wiwa's experience during the war.
Saro-Wiwa was also a successful businessman aedisielh producer. His
satirical television serie®asi & Companyis purported to have been one of the
most watched soap operas in Africa.

During the 1980s Saro-Wiwa concentrated largelyhsnwriting, journalism and
television production. His intellectual work wagemupted in 1987 when he re-
entered the political scene on appointment by thead of State, General Ibrahim
Badamasi Babangida, to aid the country's transiibtodemocracy. But Ken soon
resigned because he felt Babangida's supposed faares return to democracy
were insincere.

In his satirical piece,Africa Kills Her Sun first published in 1989, Ken
foreshadowed his execution in a submissive, soubwiood. This came to pass
few years later, precisely on November 10, 1995nnue was hanged by the then
military rule.

Ken Saro-Wiwa in Popular Culture and Academic Circkes

In recognition of the role of Ken Saro-Wiwa in tloevelopment of African
literature and culture, many cultural bands as w@slimembers of the academia
have dedicated their works to the memory of theagiNigerian author, television
producer and environmental activist: The Finnishddlltra Bra dedicated their
song"Ken Saro-Wiwa on kuollut(Ken Saro-Wiwa is dead) to the remembrance
of Ken Saro-Wiwa. The Italian bandTkatro degli Orroridevoted their song "A
sangue freddo" (In cold blood), to the memory ohk&aro-Wiwa. An academic
book on trade, health and human rights has also bledicated to Ken Saro-
Wiwa. In the same vein, the folk duo Magpie inclddee song "Saro-Wiwa" on
their album "Give Light," crediting it as Words aMulsic by Terry Leonino and
Ken Saro-Wiwa. It includes lines from Saro-Wiwasem “Dance”.

Ken Saro Wiwa's extermination is quoted and useanamspiration for Beverley
Naidoo's 2000 novelThe Other Side of TruthAnother novel, Eclips€, which

Is based on the events in Nigeria, was publishedRiochard North Patterson in
2009 to celebrate Ken Saro-Wiwa and his movement.

Additionally, Guitarist and composer, Robin Flowsrd musical partner, Libby
Mc Claren included Saro-Wiwa as an example of &ucall "Angel of Changeon
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a 2003 recording of the same name. Hip Hop duoeRidin EternalTalib Kwel

& HiTek, in their 2010 album, Revolutions Per Minute describe in their song
"Ballad Of The Black Goldthe activities of Saro-Wiwa and his group as
nonviolent, and therefore deserve commendation.

3.2 “A Forest of Flowers”: A Short Review

“A Forest of Flowers” is a collection of nineteen short stories dividet two
parts. The first deals with the happenings in thekiwater village of Dukana,
where fallacy, dishonesty, and ignorance often h@sgic consequences. The
second part transports us to the city, where we finrese same common human
flaws rampant and thriving. In the book, Ken Sarawd/ is unrepentantly
criticizes the government, the church, and felloige¥ians. The stories show the
bad sides of mankind. In a figurative style, Sarav&/touches on many issues
ranging from adultery to violent ethnic clash tdbj lethargy. But from within
this ocean of gloominess comes a sporadic storytadoo immaculate soul, ready
and determined to fight the current.

Each story occupies an average of eight pagesjsagdick to the point. They
stimulate a wide range of emotions. Some storiasedaughter while some
provoke anger. And others are very pitiful. They t® easily read, with a very
limited use of “pidgin” English, which may necess$#é consulting the glossary.
But despite the obscure nature of many of the edpriA Forest of Flowers
contains heart-touching stories.

Some of the titles featuring in “A Forest of Flowemclude the following:

- Home, Sweet home

- A Family Affair

- The Overhaul

- A Death in Town

- Robert and the Dog

- Love Song of a Woman

- A Caring Man

- A Legend on Our Street.
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Self Assessment Exercise
Write a short biographical account on Ken Saro-Wiwa

4.0 Conclusion

Ken Saro-Wiwa was a celebrated Nigerian writegvision producer and political
activist, who as a result of his campaign for tights of his people, the Ogoni,
was arrested, imprisoned, tried and hanged in Noeem995 by the Nigerian
military dictatorship headed by Late General SaAbacha. A Forest of
Flowers’ is one of the fictional writings of Saro-Wiwa which he embraces with
passion various issues ranging from the socio4paljteconomic, and cultural to
feminism, themes of alliance, conflict between thdividual conscience and
society at large.

5.0 Summary
This unit presented us with an abridged biograpmote on Ken Saro-Wiwa, as a
prologue to a condensed evaluation of one of lisvé works, “A Forest of
Flowers”. Accordingly, his life and contribution tine African literature were
examined. The study nonetheless, found that Kemw-8Bawa was not only a
Nigerian intellectual and environmental activistt vas also a literary figure of
international reputation.

6.0 Tutor marked Assignment
Give a literary description ‘0& Forest of Flowers”written by Ken Saro-Wiwa.

7.0 References / Further Readings

Saro-Wiwa, Ken, (1986)A Forest of FlowersSaros International Publishers: Port
Harcourt.

Boyle, Catherine, (2009Portrait: Ken Saro-Wiwa:' The Times News Corporation:
London.

Theodore, MacDonald, (2006) Health, Trade and HuRights. Radcliffe Publishing:

Ashland, Ohio.

http://www.amazon.ca/Forest-Flowers-Longman-Afridénters
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Unit 2: Translation of “A Family Affair”

1.0Introduction

2.0 Objectives

3.0 Main Body: “A Family Affair” translated into Abic.
4.0 Conclusion

5.0 Summary

6.0 Tutor Marked Assignment

7.0 References/Further Reading

1.0Introduction
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This unit will present us with an Arabic translatiof one story from Saro Wiwa’'s
stories collection, “A Forest of Flowers”. The stos a seven-page narrative entitled
“A Family Affair”, and it is the fourth story in #@first division of the collection. It is
a sociological narrative based on greed and irogsisearch for wealth.

2.00bjectives
At the end of the lesson in this unit, studentsutthbe able to:
- render some English passages into Arabic
- draw out some of the derivable lessons from thestesied story
- improve their use of Arabic Grammar and Morphology

- develop their Arabic sentence constructions

3.0Main Body: “A Family Affair” (The Original Version)

When one morning Dabo, one of Dukana’s most sutdesshermen, instead of heading

for the creeks, suddenly burst out into song, theas consternation in town. Every man
is entitled to his private enjoyment, and anyon® whooses to may entertain his friends.
Certain times are apt and proper. Such as whehaheest is over and the hardworking
and hardy men of Dukana take time off to enjoyrthegalth such as it is, in leisurely and
manly pursuits: in song and dance, in chats inpthgground, in revels in bedrooms far
from the rumour-mongers and gossips. But, when m @haignity and substance, having

arranged his affairs properly, and given ordersisosubordinates to meet him early at
dawn so they can set out on a trip; when such asuddenly forgets himself and greets
his staff and friends with lewd songs, well, Dukaloes not laugh.

That morning, Dukana was not amused. Ripples ofyvgradually spread around town
and drew everyone to Dabo’s house. It was like Buaitrivialize matters as soon as he
got there. ‘I say the man does have a powerfulevdite’s been in the wrong profession
all along,’ laughed he as soon as he found oppibytun
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‘Cha, cha, you flabby footed son-of-a-bitch, giveuy tongue a rest. This is no joking
matter,” Terr Kole chastised him. ‘Who’s joking8dy the man has my type of chest, and
I’'m not joking,” Duzia replied. Nor was Dabo jokinGecause he soon started dancing
and you could not have faulted his nimble feet g#r@rhythmic swaying of his body. ‘I
should say this is something different,” mutteraakzia, as the import of the event began
to register on his mind. ‘Something different, iedg replied Terr Kole, ‘You do hide
your brain among your flailing toes some of thedjrhshould say.’” ‘I believe you, Terr
Kole,” Duzia said. ‘You are certainly right thisre.’

‘So you should learn to shut your trap some oftitme.’ ‘I'll try to, Terr Kole. If only |
had the legs and could dance like our friend théne,sure | should talk less.” ‘Oh,
you’re quite incorrigible,” said Terr Kole. And hmeoved away. Dabo sang and danced.
And then he started removing his clothes, peelagnt off his body one by one until he
was completely naked. Dabo had gone mad. Plain mad.

The news ran through Dukana like fire in a dry wifghving everyone who heard it
dumbstruck. And the story was told how membersisffaimily did everything in their
power to calm him down, but he would not be cotgchl Even after the family had him
thoroughly bound hand and foot with ropes, he sétg blissfully.

Such an unmitigated disaster was bound to invoighbideas in Dukana. And now they
poured forth by the score. Some said he shoulagkentto a church so they could pray
for him and cast out the devil that was tormenting. Not one of the regular churches
where they only prayed to God and sang. But adleaich where members saw visions
and healed the sick. Others said Oyeoku the poWwgstushould be consulted. He was
the only one who could restore the man to his nbseases. And for all anyone knew,
he might be the one who had brought this visitatinrDabo.

Some, in the sanctuary of their living rooms, gl were not surprised. For a man did
not make the wealth which was Dabo’s by just wagkivard. You had to have sold your
soul to the devil to earn that much money. It bet@mrbe said that Dabo had even
murdered a young girl years back and offered hea asacrifice to Sarogua, the rain-
maker and ancestral spirit of Dukana, so that hédcbe the richest man in town. And
when you sell yourself to the devil what do youesyf? Dabo had been a living lie. After
making his pact with the forces of darkness, hethaaed to the church and no man was
a better son of the church. But he was going tcdugght some day, wasn’t he? The
chicken had to return home to roost. Money was @dghing, no doubt, but if in its
acquisition you did certain untoward things, whguyhad to bear the punishment when it
came, as it was such to do.
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So the whispers went, until it became the commbtknaaay from the ears of members of
Dabo’s family. All the latter heard were words ghwathy, of advice as to where the
eminent man could be cured in a matter of days.

The Holy Spiritual Church of Mount Zion was sug@esand thence Dabo was taken.
After a month, he continued to sing and dance;atidhe prayers said and the sacrifice
made or the fees paid could cure Dabo.

Then it was said that the Brotherhoodh&f Cross and Star whose membership
extended from Calabar to London and America and s where else in the world
would be sure to drive away the millions of dewilao had conspired to drive Dabo to
dance and song. Accordingly, he was taken acrassivier to the headquarters of the
Brotherhood. They poured holy water on him; thegiared him with holy cream; they
fed him on holy bread; they manacled him head aod to the foot of his bamboo bed;
they saw visions on his behalf; they prayed for slaévation of his soul. Yet Dabo
continued to sing and dance. And when the HolyiSpidered that all his earthly goods
be sold and the proceeds given to the church bedauwme of the visions it had appeared
that his great wealth was the scourge of the nienfamily duly complied. They dug into
the grass mattress on his bed; they dug the flobrsobedroom; they dug the soil in his
yam barn, and as was suspected, found a bag ofyntbeee. They sent all proceeds to
the Brotherhood. Still Dabo sang and danced fromnimg to night. So the family
decided that the Brotherhood was not the rightepfac him.

Now there was in Ko, a town famous fier powers, a man, a doctor who
advertised himself on a painted notice board. Hs wery famous because even the
government had given him a certificate with a longnber on it. The notice on the board
said so. Those who could read, and there were ergtmany of them, had said that his
number was very long, beginning with several naugbvernment must have known of
his many abilities otherwise they would not haveegi him such a tremendous and
impressive number. It was said that his notice ¢hgaoclaimed him to be a doctor who
owned a herbal healing home, in which Veedee cbaldured; madness could be cured;
infertility could be cured. This native doctor’s tmms were the mortal enemy of
witchcraft and necromancy, of snake and dog bdébee and scorpion stings. In short,
he was the one to whom all could turn when evenghelse in heaven and earth had
failed.

Dabo’s family heard of the doctor 0 Kather late in the day. But they went to
him as soon as they heard of him and placed Dalbosipowerful hands. And he beat
Dabo night and day with a leather belt, leavingkett marks on the man’s back and
bottom. The devil had to be beaten out of the madrtawas the only way of curing
madness. And now instead of singing and dancingoDet out frightful and horrendous
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howls as of a beast in pain. With a shaven headirates around his wrists and ankles
and now deep lacerations on his back, Dabo wasibléesight. One day, he bolted from

the doctor’s famed herbal healing home and fousdalay, nobody knows how, back to

Dukana. And to his empty house.

He no longer danced and sang. He aenind in the nude begging for food and
water. Once each day, precisely at noon, he woelldoyt the words ‘You are all liars,
all.” He was the town’s only beggar. And he washarmse to his family. A walking
scandal. They discussed him often in subdued ttamdsom the prying eyes, the sniffing
noses and the flapping ears of the lights of Dukakad came to an unspoken and
menacing agreement; ‘One day shall be one day.’

As the days passed into months and months grew \iears, Dabo became a
familiar sight in Dukana. Strange to say, he waddetimes recognize a relation or an
old friend and greet them normally as in the olgsd&uch occasions, though rare, went
to show that there was somewhere in his madndssjdity which could break through
his brain as the sun sometimes breaks throughoesaning clouds.

In Dukana, there is a proverb which states thaitaim unfortunate man who feels
like easing himself on a rainy day. For, amongtlus,bush does not only hold the terrors
and beauties of nature, it has been designatedled. tA rainy day is a terrible day
therefore on which to answer the call of natureerEN one can find a banana leaf to give
protection from the falling rain, even if one caade through the muddy, running water
and arrive in the bush, the wet branches, the weergrowth, the wet leaves hold further
discomforts. Therefore a rainy day is a day to stagors, and refuse to answer the call
of nature.

On one patrticularly rainy day, when the roofsha skies were open and the gods
were pouring the waters by the bucketful into Dukaihe beggar could not do his usual
rounds. Nor did he feel the urge of nature. Orlti@ Because he felt asleep in his empty
house. There is another saying which everyone ikaDa knows well. ‘If you don’t
know death, look upon sleep.” So the beggar skdst.relatives, however, believed him
to be dead. An ululating female carried the newsupgh the length and breadth of
Dukana.

When a mad beggar dies, it is not much news, abddy really cares. Some even
have a sigh of relief. For it is a well-known faleat should a pregnant woman see a mad
beggar first thing in the morning, or should sheehe beggar and refuse to feed him or
give him money, she is likely to give birth to aildhwho will look like the beggar or
grow up to be an imbecile. But it being criminaltio mourn a departed one and a
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relative at that, the family raised a loud cry tbe benefit of the listening public of
Dukana. In the midst of the noise and fuss the éeggke up from sleep.

The beggar was confounded to find himself thereeoit attention. Never since he
could remember had so many of his relatives takemirest in him. He threw them a
weak greeting. No one answered him. He repeatedréeting. Again, no one answered
him. He repeated the greeting a second time. ‘Yi@udead, so shut up,” one of the
relatives whispered hoarsely.

‘I'm not dead,” the beggar replied. ‘I was onlesping.’ ‘Sleeping. Huh! What's
the difference between sleep and death? You ak’dea

‘You are dead. Brothers, help me carry him awduit I'm not dead yet.” ‘You
will die today. You died this afternoon.” ‘God, I'mot dead. I'm not dead yet. | don't
want to die,” the beggar whined like a dog. Thetlos joined hands and heaved Dabo
from his seat. They wrapped him in a raffia mat gicking up machetes, hoes and an
axe, moved in the direction of the bush.

Rain poured down heavily. From time to time lighthstreaked through the dark
sky. The relatives waded resolutely through thenmug stream of rain, firmly holding
their precious bundle. And Dukana, fearful as ewkithe numbing rain, sat indoors
oblivious of everything.

Eventually, the party arrived in the depths of fim@st. The silence was deep. The
thick foliage of the trees shut out the rain. Tleadl leaves dampened by rain lay soggy
and silent underfoot. The birds had all, it seengmmhe to sleep. In the eerie, weird
silence the party set down their miserable bunthe relatives dug a hasty grave, not
deep, very narrow. From within the bundle, a vaiocald be heard. ‘1 am not yet dead, oh
God.” ‘Then you must die today, you eyesore, yagdice of the family. You must die
today.’

‘I'm not dead yet, oh God, I'm not dead yet.’ Tredatives were surprised at the
amazing clarity of the man. Was he not mad? How masble to distinguish between
life and death? Could even madness know the difterdetween these two? Each asked
himself the question. Each resolved within himgelfbury the answer with the mad
beggar.

The grave was dug. From the confines of the epuedpdirty mat, the voice could
still be heard. They picked up the bundle roughlg &ying it firmly with cord cut from
the forest, lowered it into the shallow grave. Mogce persisted ever so faintly, ever so
insistently, even as they covered the grave wighvibt earth and huge logs of wood.

Then when they heard no more soundsnvliney felt sure their troubles had been
buried deep in the bowels of the earth, they loakiedach other, turned upon their heels
and picked their silent way through the secretore$t back to Dukana.
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“A Family Affair” (Arabic Translation)
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Self Assessment Exercise
Identify the following elements in the story traatsld above:
- The narrative style

- The characters and
- The setting

4.0Conclusion

The above passage is a translation of the storydily Affair”. It was observed in
the original version of the story that the authorconstructing the story, combined
between idiomatic and figurative expressions, hemedking the story sound very
fictitious and literary even in its Arabic version.

5.0Summary
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This unit was able to introduce to students on&afo-Wiwa's stories, “A Family
Affair”; it proceeded by recognizing the objectiveisthe unit; and later presented an
Arabic translation of the story. Lessons derivallem the story include the
following:

- Moderation is necessary in the search for wealth
- Patience is virtuous

- Good reputation is better than silver and gold

- Health is wealth

- Wealth acquired from dubious means never lasts.

6.0Tutor Marked Assignment

Translate the first paragraph of “A Family Affaiifito Arabic using your own
construction.

7.0References/Further Readings

Saro-Wiwa, Ken, (1986)A Forest of FlowersSaros International Publishers: Port
Harcourt.

Wehr, Hans (1960) A Dictionary of Modern Writtenakic, Macdonald & Evans
Ltd: London.

Hornby, A.S (2010) Oxford Advanced Learner’s Diotimy of Current English,"8
Edition, Oxford UniversiBress: Oxford.
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Unit 3: Translation of “Robert and the Dog”

1.0Introduction

2.0 Objectives

3.0 Main Body: Translation of “Robert and the Dog”
4.0 Conclusion

5.0 Summary

6.0 Tutor Marked Assignment

7.0 References/Further Reading

1.0Introduction

The previous unit showed the effort to make ouf\eatbic translation of a story from
Saro-Wiwa’'s anthology of stories entitled “A ForedtFlowers”. In this unit too, we
shall attempt a rendition, into English, of anottetory from the same collection.
However, what is important for students is to stadyw some words and expressions are
selected in the target language to replace lexteefirst language in order to convey the
intended meaning of the author.

2.00bjectives
On completion of this unit, students should be #dle
- ldentify the technique (s) applied in translatihg story.
- Recognize how Arabic words are used in differemttents to convey various
meanings.
- Derive new lessons from the story.

3.0 Main Body:“Robert and the Dog” (The Original Version)

Robert’'s new employer was a young medical doatst jeturned from abroad. He
was cheerful, exuberant and polite. It was obvimuRobert that he had not been in the
country for a long time. Because he did not onse Ibis temper, he did not shout at
Robert, he called him by his first name and alwaslsed him about his wife, children and
other members of his family. Robert, accustomedntoving from household to
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household, thought he had at last found fulfillmerte more so as the young doctor
appeared to be a bachelor.

Stewards, including Robert, prefer to serve a elachBecause every bachelor is
as wax in the hands of his steward. The later detms what is to be spent on grocery,
how much found is to be served at meat times, whtd be done with the remnants of
food. In short, he holds the bachelor’s life in hasds. And hat is tremendous power.

Robert quickly settled into his new situation aondk full control of the house.
Experience had taught him never to occupy the sé&swguarters which were attached to
a situation rather messy. So it was that Robeatisilly lived in the filth and quagmire of
Ajegunle which the wags termed The Jungle. In me dedroom apartment in The
Jungle, Robert was king. And he always repairedetimgghtly to exercise his authority
over his wife and six children. The experience hd gQained in running his household
helped him a great deal in organising the life gérg new employer. Robert was
particularly happy in his new situation becauseybeng man was carefree and happy.
There was, as has been said, no wife breathing d&ebhert's neck and limiting his
abundant authority. There were no children whogmies and numerous clothes had to
be washed. He did not have to cook several medésyaThe young man ate but once a
day, except for the cup of coffee and toast earthe morning.

Trouble began when the young man announced akten@nths that his wife was
about to join him. Robert’'s face fell visibly atetlannouncement. But he did not worry
very much at the expected curtailment of his widevgrs. Who knew, the lady might not
be an ogre after all.

Which is precisely what happened in the event. Tady was as young and
cheerful as her husband. She too, took an int@éne®obert. She was European and
excited about the first visit to Africa. She apmzhpleased to have Robert’s assistance.
She spent the day asking Robert about African fewmtching Robert at work in the
kitchen and lending a helping hand where posstiee made sure Robert stopped work
early so that he could get home to his family andnidt make a fuss if Robert turned up
late some odd mornings. And she got Robert paidyefegtnight. She even offered to go
and visit his wife and family in The Jungle. Rokecarefully and politely turned down
her offer. He could not imagine her picking hertngay through the filth and squalor of
The Jungle to the hovel which was his home. Makikehought, if she once knew where
he lived and sampled the mess that was his homeggard for him would diminish and
he might lose his job. Yet the young lady extendedry consideration to him. Robert
began to feel like a human being, and he felt exttg grateful to his new employers.
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The only source of worry in the new situation whaes dog. For the young lady had
arrived with a dog, called Bingo. And Robert watthgith absolute amazement and
great incredulity as the lady spoke tenderly todbg. As she ensured that he was well
fed with tinned food and milk and meat and boneasd Ahe held the dog lovingly in her
arms, brushed his hair and tended him carefullye @bg appeared as important to the
lady as her husband and, indeed, Robert thoughtginrder of things, the dog was more
important than himself. Try as hard as he could¢tdd not dismiss from his mind the
fact that the dog was doing better than himselfd Ae detested this state of affairs. He
could understand a stray, mangy dog with flies adois ears being beaten and chased
away from the dwellings of men. He could understarmdbg wandering around rubbish
heaps in search of sustenance. But a dog who siephe settee, a dog who was fed
tinned food on a plate, a dog who was brushed Brahed, a dog who drank good tinned
milk, was entirely beyond his comprehension. On @reasion, the lady took the dog to a
doctor. And that was the straw that broke the canfack.

All that day, Robert felt his stomach turn. Andemhhe got home in the evening
and saw his children with distended stomachs gamdpai the filth which simmered in a
swollen stream at his door, and watched them hiyngwallow small balls of ‘eba’, he
asked himself, ‘Who born dog?’ And all of a suddendeveloped a pathological hatred
for Bingo the dog, his master’s dog. All night loig saw in the eye of his mind, the dog
cuddled in the warmth of the settee which he wdwge to clean and brush in the
morning. And he asked himself again and again “\hithn dog?”’

The object of Robert’s hatred was totally oblivgoaf the feelings which he bred
in the cook-steward. He reveled in the love of mister and mistress. He ate his food
with relish and wagged his tail in contended gualét He loved and served the lady,
doing as he was bid. And he wagged his tail cortlintat Robert. He slept in the day
and kept watch over his owners at night. But eaalj of his tail was like so many pin-
pricks in the heart of Robert who secretly vowettmw’ the dog some day.

That day duly arrived and much sooner than Roaed expected. The young
doctor announced to him that they would be goingyaan holiday for six weeks. He
wanted Robert to take care of the house. As thayldwaot be traveling with the dog, he
would be most delighted if Robert would be kind egio to take care of Bingo. They
were going to leave enough tinned food and milkBorgo and some money so Robert
could purchase bones to supplement his food. Hedh&wbert did not mind.

Not in the least, Robert replied. But in his irmest heart, he knew he had found
the opportunity he wanted. After the departurehef touple, Robert, true to his training,
obeyed his master’s orders to the letter. On tfe¢ éind second days. On the third day,
watching the dog lap his milk from a plate, a vosgoke to Robert. ‘Who born dog?’
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And to this ponderous question, Robert could findother answer than ‘Dog’. And the
anger in him welled. He looked at the dog, anddbeg looked at him, wagging his tail.
Well may you wag your tail, Robert thought, butanctell you, I'm not going to waste
my life taking care of you.

He gathered up all the tins of dog food, all tine bf milk, tethered the dog to the
settee and walked off, out of the house and thénghad loved to do. He gave the milk
and dog food to his children when he got home.

And the dog died.
Arabic Translation of “Robert and the Dog”
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Self Assessment Exercise
Write out some of the new Arabic vocabularies yauehlearnt in the translation above.

4.0 Conclusion

The above Arabic passage is a translation of andatioey from the collection of Saro-
Wiwa, “A Forest of Flowers”. Though this story isaster than the one translated in the
previous unit, but the author was still able to mein the style of writing, which includes
using classical language and blending witticismhwseriousness, yet picturing the
happenings of his local community in an attemptrtticize them.

5.0 Summary

This unit has introduced the students to anotluey €ntitled “Robert and the Dog” from
the collection of the same author, Saro-Wiwa. Tioeyswas also translated into Arabic
and it treats the lavishness and extravagance eofstitially and economically highly
placed people who use their position to oppressitiven-trodden or the poverty-stricken
members of the society.

6.0 Tutor Marked Assignment
Bring out some of the derivable lessons from toeystranslated in this unit.
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7.0 References and Further Readings
Saro-Wiwa, Ken, (1986)A Forest of FlowersSaros International Publishers: Port

Harcourt.
Wehr, Hans (1960) A Dictionary of Modern Writtenakic, Macdonald & Evans
Ltd: London.
Hornby, A.S (2010) Oxford Advanced Learner’s Diodmy of Current English,"8
Edition, Oxford UnivensiPress: Oxford.

Unit 4: Translation of “Love Song of a Housewife”

1.0Introduction

2.0 Objectives

3.0 Main Body: Translation of “Love Song of a Howsfe”
4.0 Conclusion

5.0 Summary

6.0 Tutor Marked Assignment

7.0 References/Further Reading

1.0Introduction

The previous unit saw an Arabic translation of &aeotstory from Saro-Wiwa’'s

collection. This unit will feature another one fraitme same collection. The story is
tagged “Love Song of a Housewife”. It is a thregeatory and the sixteenth in the
collection. It falls among the stories that maketlup second part of the collection. It is
important for students to critically study the awth style of constructing stories and
how he manages the components. This will really lsldents acquire story writing
skills.

2.00bjectives

It is expected that at the end of this unit, stuslshould be able to:
- Decode some English texts into Arabic language
- Differentiate between humorous and serious nagativ
- Analyze narratives of varying lengths

3.0Main Body: English text ofLove Song of a Housewife”

| have waited here all evening for him to retuornwge can dine together. But there
is no sign of him. I'd have phoned the office, Bhbuld | do so and he’s there, he’ll fly
into a rage. And should he not be there, my fedidvawe been confirmed. Or will they?
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The late nights he keeps these days cannot beigeod his work. I'm sure he is
busy in another woman’s arms. | have seen lipgiickis shirt several times. | definitely
found face-power all over his shirt-front. | knew tvas up to something. But | couldn’t
confront him. And | kept on hoping | was wrong. Buat sure I'm not wrong. Or am 1?

He was always a deeply caring man. | was proukdirafand have lived for him,
determined to live up to his high standards. Teary¢ogether and not one day have |
looked at another man with desire. | thought headelgually faithful to me. Or has he
been?

| cannot be said to have grown any worse. Timerfstaken much from me.
Indeed | should think | was even more desirable,nowny maturity. A little more flesh
here and there, some fat on the upper arms, batystitat was to be expected? After
three children. Two boys, one girl. And he alwagkltme he didn’t want any more
children. | could have more children if he wantedrh. And I'm sure we'd be able to
care for them. I'd make any sacrifice that was eeed’'m willing to do so. God, I'm
willing. Whatever he says. Whatever he wants. #t thill only stop him from dancing.
Or have | been too accommodating? Too nice to NvioRild it have driven the lesson
home to him if I'd nagged him some, challenged lsiome, called him to his senses?
Would that have helped? What does he want? Whanhelo want? You are a pretty,
elegant, faithful, hard-working mother and wife;uybave read all the books about how
to keep a family happy and your husband contented;know what he wants and you
give it all to him; he does not ever show any sighslissatisfaction with you, and yet?
What does he want? Fun? You're willing to go totijearand nightclubs with him and
you can dance as well as any other woman yountgdok¥hat does he want?

| think | hear the sound of a car outside. Yes, Ne not him. And his food’s
grown cold. How | wish | could have my dinner dib@e. But habit has made me want to
have him opposite me at table. I've grown accustbtoehim guzzling his drink; | love
to hear him commend my cooking. My cooking ... Istthvat he hates? Does it bore
him to have good food all the time? But he’s nes@nplained? If he as much as raised a
whimper of a protest, I'd go and purchase all thekery books in the world and give
him exactly what he wanted ... Did | hear the teleghoing? No. my senses begin to
deceive me. Why won't he call, just to let me knewactly where he is? Frankly, I
wouldn’t mind if he were at a cocktail party, ortae club or even in another woman’s
house... Another woman’s house? Really, it's the snse that bites. Kills. Suppose he’s
had an accident on his way home? What then? May®uld call the hospital or the
police? | should make a fool of myself in publiouysay. Probably. But at least it would
ease the burden on my mind. Or would it?
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You know what | dread most? That one day, I'll hka's had a baby by some
wretched young girl in some crummy part of town, Oshould commit suicide. No, wait
.. That will please some people, honour them. And'ivteke care of my children? No,
not suicide. Rather, | should get into my very lwsthes, call up his dearest friend or his
assistant in the office and offer to make lovehient. Make love to them. That should
serve him right. Cut his ego to size. The son-bitaeh. Let him but bring a bastard to this
house. I'll set the children on him! Could 1?

But suppose he were actually to inform me some ttay he’s acquired a new
wife? After all, his friends are doing it, so whigasildn’t he? Ugh, that would really
mortify me. To share his love on a regulated basidt's better to have him doing it
quietly on the side rather than it institutionatizgorogrammed, time-tabled. Monday,
Wednesday, Friday, my turn. Tuesday, Thursday, r8ay hers. And Sunday s? God
defend us against these terrible monsters! Contieiria of it, the Europeans do it better.
When you are fed up with each other, you cut thksli share the responsibilities and go
and start all over again with someone else. Buimh& beasts here just want it all their
way. The pigs! Harems, harems. Lord, why did yolkken&vomen in so cruel a world?
Why will two, three or four of them want to shangeoman? Can you see a man agreeing
to share a woman with another man? Yet most wormemoti think twice before doing it.
| thank God I'm not like other women. If he darBkshow him a thing or two. Surely.

But wait. What's that | hear in his room? Souride knoring. Oh, he might have
come in while | was having a shower and making fiyesirable to him ... Goodness,
and his dinner is all cold! He must have been ntadoa seeing his dinner on the table
when he arrived home. How often he’s told me altoat! ... Oh Lord, it's him indeed,
snoring away his hunger and anger! Oh dear, oh deAnd to think I've been worrying
myself stiff...

‘Honey! Darling! Wake up! It's dinner time. Honelplease’

Arabic translation of “Love Song of a Housewife”
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Self Assessment Exercise
What did you learn from the story above?

4.0Conclusion

The Arabic passage above is a translation of yethan story from “A Forest of
Flowers”. The story is a romantic narrative piabgrithe marital life of a couple. The
author's main idea is that unnecessary suspicionthef other party in a marital
relationship is capable of ruining the home. Furtivee are made to understand that
narrow-mindedness of most women in matters reladgeblygamy is often the cause of
many broken homes.

5.0Summary
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We have been able to read and decipher anothersBrgbry into Arabic in this unit.
The story borders on issues of love, romance andiaga - we saw how a housewife
almost destroyed her marriage due to unwarrantsahgstions and suspicions she nursed
in her mind against her husband. And these contiopk eventually caused worries
and fear for the housewife who later found out thla¢ had been engaging in mere
illusory thinking.

6.0 Tutor Marked Assignment
Translate the following short story into Arabic:

“My Passion, My Life”

Every morning | excitedly get out of bed. Justa fainutes of goals and visions for
the day swirl in my head. No lingering for me, narm, no wishful notes too. Just me
in my night gown with no hat.

| sit down to enter my dreams and what can notesiy journal entries that began
long ago with a tiny book and its lock and keyséd to dwell on all the icky things
back then but now | write God with my cheers arekglinstead.

| remember the days | knew not whether | was gtanlgye or die. | also never
thought I'd see why cancer came by. I'm glad Idetter because today I like the
who I've become. Which would have never occurratlihaot appeared.

If I dwell, I can remember the day of an accidéwtt teft me in a wheel chair for
years. Because | know if | do, today there willsbiet of have nots and heart of tears
too.

As a coach I've been trained to be in the presement with me. Thank goodness
for apple trees. For if it had not been for growthipgs fresh air would not have
been. And | would not be able to enjoy breathirglitn.

Next | write wisdom, only wisdom that | can shdrknow that someone will be here
and be inspired because I'd cared. | travel thraughilay with a soul of glee.
Knowing, really knowing, this is the right place foe to be. The excitement occurs
when | pick up my pen and get the surprise of hamwitfs all come.

| know there were days long ago when | dreaded ayy kin glad, I'm glad, there
aren't none of them anymore. For when their inldifigst appear, | now have the
training and support to make them disappear. Cagamiade me work so that | can
appear.

When | crawl under the covers at night, | smilehwatayer at the difference | made in
everyone’s life this day. Just because | was tH&eéore | drift off to sleep my sugar
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plums swirl with what next | can do with my pemdd off to sleep, gracefully and
slow, lingering on the stories yet to be told.

Occasionally there is a 2 am up. Just becausewdmtswirling before needs to be
said. So | honor the time with my pen and themdtsk to la-la-land | go. I'm so glad
of my passion, my life. It allows everything to &&d. After my last eye lid shutter,
my last thought is tomorrow’s putter.

7.0References/Further Readings
Saro-Wiwa, Ken, (1986)A Forest of FlowersSaros International Publishers: Port

Harcourt.
Wehr, Hans (1960) A Dictionary of Modern Writtenakic, Macdonald & Evans
Ltd: London.
Hornby, A.S (2010) Oxford Advanced Learner’s Diodmy of Current English,"8
Edition, Oxford UnivensiPress: Oxford.

Catherine Franz, http://www.abundancecenter.com

Unit 5: Translation of “A Caring Man”

1.0Introduction

2.0 Objectives

3.0 Main Body: Translation of “A Caring Man”
4.0 Conclusion

5.0 Summary

6.0 Tutor Marked Assignment

7.0 References/Further Reading

1.0 Introduction

Lessons in the Arabic-English translation modulgasely must have opened your eyes
to secrets of translation. You also may have by heen familiar with techniques of
English-Arabic translation. What you have taken tms module is supposed to
complement the lessons contained in the formergéiegou should try to harmonize
instructions in the two modules for your optimummégts. This unit is however, going to
showcase another story by our author, Saro-Wiwa titled “A Caring Man”.

2.0 Objectives
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On completion of this unit, students are expeated t
- Have mastered the art of translation to a readenabel.
- Attempt constructing short stories in both langsdi.e. English and
Arabic)
- Be dynamic in their style of writing and transhagi

3.0Main Body: Translation of “A Caring Man”

“A Caring Man” - The Original Version

| knew he was having affairs on the side. Butrdhathought he would prove so
very degenerate, humiliating me into the bargaiou ¥Xnow how it is. You are holding
down a full-time job just to make ends meet in éhbard, difficult times. So you cannot
do the household chores alone. And when you hawelittle girls into the bargain,
housekeeping and mothering become quite a nightrBar@aturally you need help. And
your help had better be a girl because then shentbes a friend to your little ones. Dani
never did take an interest in these domestic detbié always thought and said it was
entirely my responsibility. And | agreed with hifihat was how Ayo came to live with
us.

Ayo was a skinny, spindly-legged girl just apprioiag puberty when she came to
us. | took one look at her and decided there aed that before she could say one word
to me, I'd have to give her a thorough bath. WHidid. And after | gave her some of my
old clothes, she looked more presentable. She otasseful to me at first. But | believed
| could train her. She did respond to training. Abefore very long she became
indispensable to me and the household.

Dani and | were getting on. At fifty, there weteasds of grey in my hair as in his.
At that age, a woman is perhaps not so attractivedst men. But a husband, well, you
would suppose there are things to think back onmamgs of twenty-six years of
marriage and companionship. | never did worry abloetaffairs he had on the side. | did
not consider myself cheated. | set it down to tlaemth of the African male about which
no amount of nagging and tears will ever be ablgaenuch. Besides if he was going to
be like his father who married eight wives and hadl over three dozen children... | had
only myself to blame for marrying him. So he had fun and | had my marriage. And
that was that.

Problems actually began when | heard that he laaldahbaby by some woman. |
took it badly; any wife would. But I'd have gottewer it by adopting the child, rearing
him with my natural children as a part of one happyot-so-happy family. My friend
Toun did so. And it worked. But Dani’s mother ditgive me a chance. She was happy
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as a bee at my discomfiture and went out of her twayb salt into the wound her son
had inflicted on my. | never did get on well withyrmother-in-law, you see. She was
secure in the love of her son. | was not. And &ways hated any hint of rivalry. Now
with his new baby and her obvious delight, we waeepetually at daggers drawn. And
my anger at Dani was duly compounded.

| was not about to leave him — I'm not one forieodce — and | had to take the
children into account. But he had to know that swat exactly ecstatic, to put it mildly.

It helped a lot that | was often away at wok somghts in the month. It meant that
| did not have to see him very often. And | couldrikwout my unhappiness alone. He did
a lot to make up to me — he was always a caring-Ataut | did not encourage him.

I’'m afraid Ayo and the children saw a lot of owws. Because they were noisy,
robust affairs, full of blows, scratches, brokemick, broken crockery, flying cutlery and
fulsome tears. | gave Dani so quarter. | wanted toirffeel remorse and to be on his best
behaviour at least for some of the time.

He was. As a | was soon to find out. One rare 8yndorning after breakfast,
Dani and | sat in the lunge listening to classitaisic as was our habit when a knock
came at the door.

‘Who is that?’ | asked.

‘Mama Ayo,’ a voice answered.

To my surprise, Dani fed upstairs. He was wellsdesl and | did not understand
why he should make so undignified an exit at thensoof Mama Ayo’s voice.

‘Come in,’” | said

Mama Ayo and her husband came in. we exchangexbqiéries and | offered
them seats. They didn’'t want a drink or anythinghelard the key click in the lock
upstairs. “Mama Ayo spoke next. She was directtaritie point.

‘Is Oga in?’ She asked.

‘No,’ | lied. ‘He’s gone to church.’

‘We wanted to see him. Because now that he hawedtaleeping with Ayo, we
won’t be pleased if Ayo gets pregnant.’ Bland. G&ubirect. Shattering.

| didn’t know what to do. | wished | could hide sg}f twenty feet underground.
That the earth under my feet would open and swaltevup. That thunder would strike
me dead. | felt ashamed, embarrassed and humikgitedl once. | tried to, but could not
speak. It was with difficult that | said the nexbmds to Mama Ayo and her husband.

‘I understand how you feel ... we will make arrangens to send Ayo back to
you. That will stop Oga from ...’

Already tears were dribbling down my checks. Mafyo and her husband
quietly withdrew, leaving me to my sorrows. | greweak and tired, as though a heavy
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load had been placed on my shoulders. Stuck ineay. $ felt dizzy and dazed. There
was no holding back the hot tears. | do not knowhow long | stayed like that but

finally, | picked myself up and dragged my unwidifieet up the staircase. The door to
our bedroom was still locked. | knocked loud.

‘Open the door, you miserable wretch,’ | yelledts top of my voice. There was
no sound from the bedroom. | knocked louder s@lpen the door, or I'll break it myself,
you good-for-nothing adulterer. Do you hear me? ¥bameless, empty gas bag, let me
just get my hands on you.’

The key turned in the lock and | pushed the dgmnoand rushed into the room.
Dani was sitting on the bed. | do not rememberdlo& on his face. Because although |
looked at him, | did not see him, so blinding wias lhate | felt for him at that moment.

‘Why did you run upstairs and lock yourself in‘ddked.

‘| didn’t run upstairs. | didn’t lock myself inhe lied.

‘Liar. You didn’t want to stand face to face withur crime.’

‘Crime? What crime?’

‘You knew what Mama Ayo and her husband cameltyoel, didn’t you?’

‘How was | to know? How could | know?’

‘Then why didn’t you wait to hear them out?’

‘| didn’t even know they were the ones at the d&@w what did they say?’

‘That you've been sleeping with Ayo. That if shetg pregnant, they won't be
pleased.’ ‘And did you believe them?’ Dani asketdpdowness in his voice.

‘Have you been sleeping with Ayo?’

‘No.’

‘So, Mama Ayo and her husband are lying?’

‘Do you believe them?”’

‘Of course. They could not invent such a story.’

‘You believe them and disbelieve me?’

‘Naturally. You are a born liar. How dare you stdmefore me to deny what's so
obvious? Why did you flee so guiltily upstairs ...uygood-for-nothing scab. You call
yourself a man and you cannot face your own missleddw | imagine you will tell me
the truth with Ayo standing before you. Because ¢jong to get Ayo here right now.’

And getting out of the room onto the landing llgdl‘Ayo, Ayo, Ayo.” There was
no answer. | went to the helpers’ quarters where Agrmally stayed. She was gone. |
returned upstairs to look for Dani. He too hadsg out. | heard the car drive out of the
garage. | lay back in bed and cried myself to sleep
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| do not know for how long | slept. But | must leasiept for a long time. Because
when | woke up it was already night. | found a nbtan Dani saying he was off to
London for a week on a business trip.

He stayed away a whole month. During all that tilme telephoned once asking
‘Is everything all right?’ | banged the telephorrerom.

At the end of the fourth week, he returned, his imgjerry coils. At fifty-five, he
was wearing jerry coils, like a miserable, cocasnéfing West Indian on the crumby
streets of Brixton. | took one look at him and tivege that came to my mind was of a
vulture wearing glass beads. | refused to talkimo, lof course. | locked him out of our
room and he had to make do with the other bedrdomade sure his sheets were
unwashed for weeks. | did not serve him any ofnmsls. No punishment | could devise
looked bad enough for him. And oh, how | hatedde kim in those jerry coils! They
made me more vicious.

Then one day | heard a car drive up to our houeeked out of the window and
saw a brand new Mercedes Coupe, in a lovely witeucoDani was at the wheel. He got
out and walked up to me and dropped the car kegsmy palm. “Yours,” he said simply,
nodding towards the car. Well, jerry coils are ¢meg, but a Mercedes Coupe in wine
colour is something else. The milk of human forgiess welled up in my breast. Dani
was always a caring man, you know.

Arabic Translation of “A Caring Man
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Self Assessment Exercise
Reread the Arabic translation of “A Caring Man” aextract 20 vocabularies you have
learnt.

4.0 Conclusion

The Arabic passage above is an Arabic version ef Ehglish short story originally
created by Ken Saro-Wiwa. Its English version iplete with fluent and figurative
expressions, thus enriching the Arabic version wpithished language and clear lexes
without defeating the fundamental purpose of thth@u The author’'s perspective is
geared toward societal reform.

5.0Summary

This unit has presented you with an Arabic tramshaof the fourth story extracted from

“A Forest of Flowers”. The story has derivable tass which students are expected to
spin out for their personal and intellectual depebent. Critical attention was paid to

detail in translating so as to present accuratelase to perfect Arabic translation. The
next unit will thoroughly appreciate this storyrnditerary perspective.

6.0 Tutor Marked Assignment
Translate the following passage into Arabic:

“The Discovery of the High Lama”
The older | get, the more | am astonished by tiskgter hand of time.

Look at all the boys we thought would go on to bmeodoctors and engineers. They
becamelafanka men playing guitar in Thamel. And all tHafanka ones went on to
become stars in unexpected places. One boy who leati@ class throughout his school
days won a scholarship to study fashion designew Nork. Another boy, who was the
top student of our batch, became so dishearteried lérvard rejected his application-
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he spent the next decade drinking in the Bambo®, ¢alking sadly about his plans to be
a chemical engineer.

But the most surprising story of all was Bigyagl you ever meet him? He was one of
the boys who played in the Dead Rose Tigerbalm lratite Insight Bar. Yes, that's right
- the guitarist. He had that curly hair always lsligith gel, and the dreadful pair of
sunglasses. He wore that Pakistani imported legtdeiet with a big white yin-yang
patch on the back...

7.0 References/Further Readings
Saro-Wiwa, Ken, (1986)A Forest of FlowersSaros International Publishers: Port

Harcourt.
Wehr, Hans (1960) A Dictionary of Modern Writtenakic, Macdonald & Evans
Ltd: London.
Hornby, A.S (2010) Oxford Advanced Learner’s Diomy of Current English,"8
Edition, Oxford UnivensiPress: Oxford.

Josh, Sushma (2011) “The Discovery of the High Lamaw.short-stories.co.uk

Unit 6: Literary Appraisal of a Short Story

1.0Introduction

2.00Dbjectives

3.0Main Body:*“A Caring Man” vis-a-vis the components of a short story
4.0Conclusion

5.0Summary

6.0Tutor Marked Assignment

7.0References/Further Readings

1.0Introduction
We have in the previous lessons enumerated andiegglthe elements that make up
a short story. We have also tried as much as gdessibrender into English four
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different stories from Saro-Wiwa's stories collectientitled ‘A Forest of Flowers

In this unit however, as a way of experimentatior, will try to literarily appreciate
one of the four translated stories, “A Caring Man$jng the mechanisms of a short
story as our guide.

2.00Dbjectives
On successful completion of this unit, students el able to:

- Analyze any fictional works by means of the chaggstics of a story.

- They will have as well acquired the ability to efigely appropriate story
elements in creating their own fiction as the eletseused for appraisal
here are also applicable for appreciating suchest@af longer size as the
novel and the drama.

3.0Main Body: “ A Caring Man” vis-a-vis the components of a short story
a. The narrative

b.

“A Caring Man” is a short story narrated accordinghe principles laid down by
pioneers of the genre. The author narrated thg &tom the standpoint of the first
person, who in this case, happens to be the pnoistg@ housewife) of the story.
Thus, the writer uses “I”, “Me” “We” and “Us” evemght from the opening of the
story, and renders the narrative through the najaracter. This makes it possible
for reader to see the story events through the @fyi® central character.

The story, “A Caring Man” is premised on sociolajicomedy of love between
‘Dan’ and his wife, who had been married for twesty years. But their marital
life however, turned sour when ‘Dan’, the familyalle got involved with their
house maid, ‘Ayo’ in a clandestine love relatiopshiihe story ultimately reached
its high point when the house wife uncovers thelescapade between ‘Dan’, her
husband and ‘Ayo’, the house help.

The characters

The story, ‘A Caring Man’ was constructed aroungeay few characters, eight to
be specific. These include ‘Dan’, the family hehis, wife (hero of the story) and
their two children. Others are Dan’s mother, ‘Aythie house help and her parents
(Mama Ayo and Papa Ayo).

Dan’s wife is the central character of the storye Svas happily married, and the
marriage was blessed with two female children. Tmushe was lucratively
employed but the stress of her job made it diffiéat her to manage effectively
between work and household responsibility, as Ohka, husband, never took
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interest in assisting her with the tasks. Henoe niked arose for her to get a house
help who would take care of the household choretevehe devotes enough time
to her job. Eventually, she brought in ‘Ayo’.

Ayo was a skinny tall girl approaching puberty wistre joined Dan’s family as a
maid. She was from a poor background though, butDaife took good care of
her by feeding, clothing and training, which tramsfied her to a presentable
young lady. Thus, she became useful and indispénsa the entire family. But
unfortunately, her presence in the home soon bedameoivot around which
revolved the comedy in the home front.

Dan and wife were in their fifties — a plausiblasen why Dan’s wife was losing
physical attractiveness. Other probable reasonth&@slemand of her job and the
stress she suffered there from. These and oth&@réacollaborated to deprive Dan
of his wife’s attention. In an attempt to reminiswe marital bliss and to get rid of
these matrimonial challenges, Dan soon began te batra marital affairs which
later on “earned” him a bastard baby boy. Dan’sswdok it badly initially but
quickly got over it and she decided to adopt thiédclnd rear him together with
her biological children. But Dan would not stoptlat as he, before long, added
salt to the injury of his wife: he condescended patithe house help ‘Ayo’ in a
family way through a promiscuous affair.

It was at this point that “papa” and “Mama” Ayo feeed in the story: they
appeared in the house of Dan to express their amgerdisapproval of Dan’s
misconduct. Their presence in the house consequientihe cat out of Dan’s bag
as it turned to be an occasion for Dan’s wife talire her husband’s persistent
infidelity. She was seriously devastated, ashameetharrassed and humiliated.
She wept bitterly and appealed to Papa and Mama fayoclemency; that
arrangements would be made to send Ayo back to,thatrbefore she could do
this Ayo had fled the house.

Incredibly, Dan had withdrawn from the sitting roam hearing papa and Mama
Ayo knock the door, hence leaving his wife to féloe wrath of his misbehavior.
This caused a hot confrontation between the coapié,Dan before dawn had left
home informing his wife through a note that he waselling to London for a
week on business trip. But Dan did not return homg after one month probably
after having suffered nostalgia. The quarrel cargdth between the couple even
after a month of separate living, and no punishntestwife devised seemed
commensurate with his naughtiness. When co-existiiiiy the wife under the
same roof was becoming miserable, Dan decided peage her with a gift of
Mercedes Benz car, which she gladly accepted ard pardoned him. Her
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remark was that “Dan was always a caring man...” Wagruly a caring man?
The answer is in between the lines of the story!

c. The setting
With respect to the time setting, “A Caring Man”ldoegs to Nigeria’'s post-
independence period. It is an invention of the querof military rule, when
dictatorship, oppression and cruelty were the sysiEgovernance. The storyis a
production of what is referred to in literary sphas the modern period.
Concerning the place setting, it belongs to a npefiran city in the Niger Delta
area of Nigeria where ignorance, high life and alocorruption often cause
heartbreaking consequences on individuals, famédres the society at large. This
is apparent in the fallout between two differentilées and the aftereffect on the
larger society, all as a result of waywardness fahaly head.

d. The plot

The plot of the story, “A Caring Man” was designédrough logical and
sequential arrangement of the events in the siidiys, the story has beginning,
middle and end as the author networks the activité characters with one
another, revealing the bearing of each charactet #s/her actions) to the central
theme of the story. The author employed what istknas “Rising Action” when
he revealed the conflict in the story to reader aitere the events become
complicated. This, as far as this story is conagreame to the open when Dan’s
wife discovered that her husband was having anraffa the side. This led the
reader to the highest point of interest (climax}the story as s/he wonders with
anxiety what will happen next; will the conflict lmesolved or not? The conflict
eventually got resolved with the settlement betwiencouple, thereby furnishing
the reader with the outcome of events in the story.

e. The central theme

The central idea behind the short story is therthéwat “man is the backbone of
the family” and any transgression on the part efitian in a given home, would
certainly crumble the home and would impact negdiwipon the larger society.
This was made clear in the story through the gsossal misconduct of a family
leader; how his home consequently fell apart and e larger society was
adversely affected. The author also pointed outribed for man to assist the
spouse in some petty domestic duties to ease ttuemuespecially when she is
taking up a white collar job.
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Self Assessment Exercise
What is the connection between plot and charantdeveloping a short story?

4.0Conclusion
“A Caring Man” is a five-page short story curledrh “A Forest of Flowers”, a
collection of stories written by Ken Saro-Wiwa i®86 to portray ignorance,
fallacy and moral decadence of the Nigerian sociefy Caring Man” is the
seventeenth story in the story collection that @asded into two unequal parts.
The first part consists of eight short stories, levtihe second comprises of eleven
different stories.
In “A Caring Man”, appreciated here, Saro-Wiwa'sdarlying theme is that man
as the pivot upon which any family rests, determiteea large extent, the moral
rectitude of the nuclear family and that of theispcas a whole. The story is
observed to have fulfilled all the requirementsacfhort story, and the writer was
able to effectively manage the story elements.

5.0Summary
In this unit we were able to analyze the story, CAring Man” using the five
components of a narrative, which include the namastyle (or writer’'s point of
view), the characters, the time and space setiiegplot and the main idea of the
author. Our experimentation here shows that nonéhege five elements can
function in a short story in isolation of the other

6.0 Tutor Marked Assignment
Use the experiment in this unit to appreciate tlamdated story, “Love Song of

Housewife™ = &7, » 41 &4l "contained in unit four (4) of this module thré.(

7.0 References/Further Readings
Saro-Wiwa, Ken, (1986)A Forest of FlowersSaros International Publishers: Port

Harcourt.
Jayyasi, Salma Khadra, (2005) ‘Modern Arabic FitticColumbia University Press:

Columbia.
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Moosa, Matti, (1997) ‘The origins of Modern Aralstection’, Lynne Rienner Publishers:
Boulder, Colorado.

http://thelipath.wordpress.com

97



